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1. KOMHeTeHIII/II/I U HHAHKATOPbLI HUX JOCTHXKCHHUSA, IIPOBEpAEMbIC TaHHBIMHA
OLCHOYHBIMH MaTepHaAIaMH

[{enpro OCBOEHUS TUCHIUTUINHBI SBISICTCS POPMUPOBAHUE CIEAYIONUX KOMITETEHITHI:

OIIK-3 Cnoco0eH HCIOab30BaTh B MPOQPECCHOHAIBHON NEATEILHOCTH, B TOM YHCIIC
[earorn4eckoi, OCHOBHBIE NIOJIOKEHUS U KOHLIENILIUU B 00JIACTH TEOPUH JIUTEPATYPbI, UCTOPUHU
OTEUECTBEHHOW JUTEpaTyphbl (JIUTEpaTyp) U MHUPOBOM JHUTEpaTypbl; UCTOPUHM JHUTEPATYpPHOH
KPUTHKH, TIPEJCTABICHUE O Pa3IMYHBIX JIMTEPATypHBIX U  (DONBKIOPHBIX  JKaHpax,
OouOMorpadguIecKoi KyJabType.

OIIK-4 CnocobeH ocymiecTBIATh Ha 0a30BOM YpOBHE cOOp M aHANU3 SA3BIKOBBIX H
JIUTEepPaTypHBIX (HAKTOB, PUIOIOTMUECKUN aHAIU3 U UHTEPIIPETALINIO TEKCTA.

Pe3ynbraramMu 0cBOEHUS IHUCLUIUIMHBI SIBJISIOTCS CIEIYIOIIME UHAMKATOPBI JOCTHXKEHUS
KOMIIETECHIINH:

NOIIK-3.1 JleMOHCTpUpYeT 3HAHWE OCHOBHBIX TOJIOKEHWH ¥ KOHIICMIIMKA B o0nacTu
TEOpUU JIUTEPATyphl, OTEUECTBEHHOU JIUTEPATYphl (JINTEPATYpP) U MUPOBOH JIUTEPATYPhl, TEOPUHU
U UCTOPHH JIUTEPATYPHOU KPHUTHUKH, PA3TMYHBIX JIUTCPATYPHBIX M (DOJBKIOPHBIX JKAHPOB U
Ooubmuorpadguueckoit KyIbTypsl

NOIIK-3.2 Bnageer OCHOBHOM JIUTEpaTypOBEIUYECKOM TEPMUHOJIOTMEH M MIPUMEHSET
3HaHUSA B O0JACTU TEOPUM M UCTOPHH JIUTEPATYphI, JIUTEPATYPHOH KPUTUKH, >KAHPOJIOTHH U
Oubmuorpadguu B aHATN3€ U MHTEPIPETALNN XyT0KECTBEHHBIX H KPUTHUECKUX TEKCTOB Pa3HBIX
3MO0X U JKaHPOB

NOIIK-3.3 Hcnomp3dyer B  HAYyYHO-UCCIICNOBATCIIbCKOW  W/MIU  TIPHUKIIATHOM
NESTENIbHOCTH, B TOM YHCJIE IIEJAaroruyeckoil, 3HaHUS B OOJIACTH TEOPUU JIUTEPaTyphl,
OTEUECTBEHHOW JMTEepaTypbl (IUTepaTyp) W MHUPOBOM JIUTEpaTypbl; TEOPUHM M HUCTOPUU
JIUTEepaTypHOU KPUTUKHU, )KAHPOJIOTUHU U Oubnuorpaduu

NOIIK-4.2 OcymecTBiisier (GUIOTOTUYSCKUIN aHATU3 TEKCTa Pa3HON CTETICHH CII0XKHOCTH

NOIIK-4.3 HWurepupeTtupyeT TEKCThl pa3HbIX THUIIOB M JKAHPOB HAa OCHOBE
CYILIECTBYIOINX METOAMK.

2. OnleHOYHbIE MaTePUAJIbI TEKYIEro KOHTPOJISI U KPUTEPUU OLleHUBAHUS

DJeMEeHThI TEKYIIETO KOHTPOJIA

IIposepsiemble
KOMIIETEHIIU

uHauKaTopsl | Onucanue eMeHTa

TecTnI

NOIIK 3.1

TecTel Ha MNPOBEPKY YCBOCHHUS
MaTepUAIOB JIEKIUH IPOBOAITCS
[IOCJIE U3YYCHUS KaXIOU TEMBbI

Kypca

ITncoMmeHnHbIe
NPOBEPOYHbIE
padoThI

NOIIK 3.2

[IpencraBnstor coboit 9-10
BOIPOCOB OTKPHITOTO THIIA;
TPOBOJIATCS TOCIIE U3YUCHUS
KaKI0H JICKIIUH, OIIEHUBACTCS
YCBOEHHE MaTepralia JICKIIUU 1
paboTa ¢ JOTOTHUTETLHBIMHU
UCTOYHUKAMH,
PEKOMEHI0BAHHBIMH TSI
U3YUCHUSI TEM.

Dcce

NOIIK 3.3, UOIIK 4.1, MOIIK 4.2

1500 cnoB, crnucok JHTEpaTyphl,
aKa,[[eMI/I‘-IeCKI/Iﬁ CTHJIb.
Bosmoxnsie tumsl 3cce: for-and —
against/opinion essay. Submit your
essay as an attached MSWord file.




Use (Ulricht, 2006, p. 70) to refer
and quote, and Ulricht R. (2006).
A History of Shakespeare. Oxford
University Press, 360 p. (for a
book).

PeuenzupoBanue
3cce COKYPCHHMKA

HOIIK 3.3

Read an essay by your fellow
student, and give a feedback by
filling out an assessment form.
Write a comment to every aspect.

Ipe3enTanun MOIIK 3.1, MOIIK 3.2, MOIIK 3.3, | Work in groups of 2. Prepare a talk

MHHH- HOIIK 4.1, UOIIK 4.2, UOIIK 4.3 on one of themes.

uccae10BaHmii Think of fiction books you'll be
talking about. Texts should be
referred to, analyzed.
More Essays and articles on
various topics of the books in the
list can be found at
https://elibrary.ru/titles.asp

TecTnl

HpuMeprle mecnioevle 60npocol

Test 1. Put down numerical answers; avoid using letters or Roman numbers.

1. In what century did “the father of English literature” Geoffrey Chaucer live and write?

Kirouu: 14

2. In what century did the ideas of Humanist culture flourish in England?

Kirouu: 16

3. What year is considered the beginning of the English Enlightenment?

Kiroun: 1688

4. Who of the following authors are representatives of Early Enlightenment?

a) Laurence Stern
b) Joseph Addison
¢) Jonathan Swift
d) Alexander Pope
e) Robert Burns
Knroun: b), ¢), d)

IIncsMeHHBbIE IPOBEPOYHbIEC PA0OTHI

IIpumepyol nposepounsix pabom

1. Explain why poetry is more abundant and more interesting than prose in the earliest
literature of all nations.
Kmroun: Because the society was based on the communal values and rituals; every
significant event in the life of a tribe was celebrated by the whole tribe. Rhythmical
expression was the earliest manifestation of primitive cultures.

2. Why were myths collected into cycles?
Kiroun: Scops or minstrels who told or, rather, sang myths orally, traveling
around the land, combined stories with the same character together, so as to make a




unified story. Later, minstrels added more and more myths making it into an epic.
poem
2. What influence did Christianity have on literature?
Kuroun: It brought moral heroism, making rough pagan literature more spiritual. Thanks
to monasteries and monks, who could write, some pagan poetry was written down and has come
down to us. It brought some culture and education, making monasteries the centers of learning.

Pesynpratel mpoBepouHoil pabotel ompenenstorcs 1o 100-0ayibHOM miKane ¢
MOCJICYIONUM TIEPEBOJIOM B OICHKY. [lOJNHBIA W TpaBUIIBHBIA OTBET Ha | BOMPOC MOXKET
MakcuMainbHO mpuHectn 10 6amioB. MakcuManbHas OIEHKA 3a MpoBepouyHyro padory — 100
6ayutoB. CxeMa nepeBojia 0aioB B OLICHKY:

90-100 GayoB — 5

80-89 6ayos — 4

70-79 6amos -3.

Menee 70 6aJsIoB —HEYIOBJICTBOPUTEIIHHO.

Jdcce
Ipumepnvie memvt 3cce (CTYINEHT MOXET MPEIVIOKHUTh CBOK TEMY, COIJIACOBaB C
MIPEMNO0/1aBaTeIIEM )
Shakespeare’s Question: Did Shakespeare - the man exist?
Why does Shakespeare matter?
The Role of Shakespeare in the World Literature
The most important play by Shakespeare
Shakespeare’s Sonnets: what can they tell Man about the humanity?
Shakespeare’s comedies are entertaining, aren’t they?
Great Tragedies are timeless. Do you agree?

Noogok~whPE

Penen3npoBanme 3cce COKypCHHKA

HapaMempbl OoYyeHueaHus
Aspect 1. Does the content of the essay correspond to its title?

Aspect 2. Does the author display the understanding of the topic? Does the topic appear well-
studied? Does the author use references to various sources?

Aspect 3. Does the author manage to demonstrate their stand on the topic?
Aspect 4. Is the essay logically structured?
Aspect 5. Is there a thesis statement in the essay? Is it a strong or a weak thesis statement?

Aspect 6. Are the paragraphs organized logically? Does every paragraph contain one and the
only idea? Is there a topic sentence in every paragraph?

Aspect 7. Does the author give clear argumentation for their position? Do the arguments
correspond to the thesis statement?

Aspect 8. Does the author of the essay adhere to the academic style?

Aspect 9. Is the essay well-proofread?



Aspect 10. What is your overall impression of the essay?
Aspect 11. Suggest improvements.

Penien3upoBanue 3cce orneHrnBaeTcsi MakcuMainbHO B 100 6amos, 9-10 6amioB 3a oquH
KoMMeHTapuid. OTIeHHBaeTCs CIIOCOOHOCTh CTYJEHTA IMOTPY3UTCS B TEMY, KOPPEKTHO
MIPEACTaBUTh CBOE BUJCHUE OTBETA, HAMTH JIOTHYECKHUE U SI3BIKOBBIC OIMHUOKH, OIEHUTH
CTPYKTYPY U MOHATHOCTh U3JI0KEHUS, OIIECHUTh COOTBETCTBUE/OTKIOHEHUE OT aKaJeMHYECKOTO
CTHIIAL.

Cxema mepeBojia OaJljIoB B OIIEHKY:
90-100 6ammoB — 5
80-89 Oamnos — 4
70-79 Gamos -3.
Memnee 70 6amtoB —HEYIOBIECTBOPUTEIBHO.

IIpe3eHTaAMU MUHHM-UCCIET0OBAHUI

Themes for study:

1. Postmodern literature. Postmodern novel. Peculiarities of themes, narration, plurality of
perspectives, metafictionality, intertextuality. Unreliable narrator.

2. History in contemporary British literature.

3. War in contemporary British literature.

4. Ecofiction, ecocriticism, environmentalism, “new nature writing”.

5. Postwar (XX-XXI century) theatre.

Kpurepun oneHuBanus:

«OTAMYHO»: YCTHOE BBICTYILIEHHE 1) COEPKUT 00BEM NMPOAHATU3UPOBAHHOIO MaTepuaa, B
MOJTHOM 00beMe JIEMOHCTPUPYIOIINN OJ0XKEHNUS U KOHLENIIMA COBPEMEHHOTO
JUTEPaTypOBEICHUH U HCTOPUH JTUTEPATYPHl OTHOCHTEIBHO H3y4aeMOT0
aBropa/mpousBeaeHus/Hanpasnenus (MOIIK 3.13, NOIIK 4.1, UOIIK 4.2, UOIIK 4.1); 2) npu
NpeJICTaBJICHUN aHaN3a MaTepraia KOPPEKTHO M YMECTHO U B IOCTATOYHOHN CTENECHH
UCIIOJIb3YETCS aHTIIOSA3bIYHAS JTUTepaTypoBequeckas repmunomnorus (MOIIK 3.2), 3)
BBICTYIIJICHHE COMTPOBOXKAAETCS peepeHIINSIMH K KOPPEKTHO MOA0OpaHHOMY U TIPABUIIEHO
0(OpMIICHHOMY CIIUCKY JINTEPATYpPhl, YTO CBUJIETENBCTBYET O ChopMUpOBaBLIeHCs
oubmmorpaduyeckoit kynpType cryaenrta (MOIIK 3.1), 4) npoxeMOHCTpUpOBaHa KOPPEKTHAS U
NOJTHAsI aHAJIMTHYECKasi paboTa ¢ TEKCTOBBIM MaTEpPHAJIOM XY/10’KECTBEHHOM JTUTepaTyphl
(MOTIK 4.1, UOIIK 4.2, UOIIK 4.3).

«XOpOoUIO»: YCTHOE BBICTYIUIEHHE 1) cOepKUT 00beM pOaHAIM3UPOBAHHOIO MaTepUasa,
JIOCTATOYHBIN JUIsl IEMOHCTPALMH NTOJIOKEHUH U KOHIEIIMA COBPEMEHHOTO JINTEPATYPOBEACHUN
U UCTOPHH JIUTEPATyphl OTHOCUTENIBHO U3ydyaeMoro aBTopa/mpoussenenus/Hanpasienus (MOIIK
3.13, UOIIK 4.1, UOIIK 4.2, UOIIK 4.1); 2) npu npencTaBIicHUH aHAIN3a MaTeprajia
KOPPEKTHO M YMECTHO, HO B OTPAHMYEHHOM 00BbEME UCTOIb3YETCsl aHTJIOSN3bIYHAS
auteparyposenueckas tepmuHosorus (MOIIK 3.2), 3) BeicTymiieHHe COMTPOBOXKIAETCS
pedepeHInsIMU K KOPPEKTHO 0J0OpaHHOMY CIIUCKY JINTEPATyphl, B OPOPMIIEHUHU CIHCKA
JaUTeparypsl jgonyiieHsl HetouHocT B opopmierun (MOIIK 3.1), 4) npoxeMoHCcTpUpOBaHa
KOppEeKTHas1, HO B HEJJOCTATOYHOM 00beMe aHalTuTH4ecKasi paboTa ¢ TEKCTOBBIM MaTepHaioM
xynosxxectseHHol nutepatypsl (MOIIK 4.1, MOIIK 4.2, MOIIK 4.3).

«Y IOBJIETBOPUTEIILHOY: YCTHOE BBICTYITICHHE 1) COAEPKUT 00beM MPOAHATU3UPOBAHHOTO
Marepualia, TOCTaTOYHBIN ISl JEMOHCTPALUU MMOJT0KEHUA U KOHUEIIIMIA COBPEMEHHOTO



JUTEPATYPOBEACHUIN U HCTOPUU JIUTEPATYPbl OTHOCUTEIBHO U3y4aeMOIo
aBTopa/mpousseneHus/uanpasneaus (MOIIK 3.13, MOIIK 4.1, UOIIK 4.2, UOTIK 4.1); 2) npu
MPEICTABJICHUH aHAJIW3a MaTepualia aHTJIOsA3bIuHAS TUTEPATYpOBEAUECKass TEPMUHOJIOTHS
ucnonb3yercs nepocrarouno (MOTIK 3.2), 3) crucok nurepaTypbl HEI0CTATOYEH 0 00BEMY,
conepxut HeTtouHocTH B ohopmiienuu (MOIIK 3.1), 4) ananutudeckas pabora ¢ TEKCTOBBIM
MaTepHaIOM XYI0KeCTBEHHOM JINTepaTyphl He IpoBeieHa win He npeacrasiena (MOIIK 4.1,
NOIIK 4.2, UOIIK 4.3).

«HeynoBneTBOPUTEIHHOY: YCTHOE BBICTYIUICHHE 1) COIEPKUT OrpaHUYEHHBIA 00beM
MIPOAHAIU3UPOBAHHOTO MaTepHala, HeJOCTATOUHBIH JIJIs IEMOHCTPALUU TIOJIOKEHUH U
KOHLEMNINI COBPEMEHHOTI'0 JINTEPATYPOBEEHUI U HCTOPUU JIUTEPATYPbl OTHOCUTEIBHO
n3ydaemoro aBropa/mpousseacHus/Hanpasienus (MOIIK 3.13, MOIIK 4.1, UOIIK 4.2, NOIIK
4.1); 2) npu NpeICTaBICHUY aHali3a MaTepHaa aHIJIOA3bIYHAsl JTUTEPATYPOBEIUCCKAsI
tepmuHosiorus He ucnoisb3yercst (MOIIK 3.2), 3) criucok aurepaTypbl HEIOCTATOUEH 110
o0bemy, HeOpekHO opopmiieH wim otcyrcTByeT (MOIIK 3.1), 4) ananutudeckas pabota ¢
TEKCTOBBIM MaTEpHUAaJIOM Xy0KeCTBeHHOU muTepaTypsl He poBeaeHa (MOIIK 4.1, MOIIK 4.2,
NOIIK 4.3).

3. OueHoYHBbIE MATEPHAJIBI HTOTOBOr0 KOHTPOJIA (IPOMEKYTOYHOM aTTecTAllun) U
KPUTEPUH OLleHMBAHUS

JK3aMeH B MNATOM ceMecTpe TMPOBOAUTCS B yCTHOW ¢opme 10 Oumieram.
DK3aMEHAITMOHHBIA OUJIET COCTOUT M3 TPEX YacTeH.

[TepBas gactb comepkuT oauH Bompoc, nposepsromuii MOIIK 3.1. MOIIK 3.2, NOIIK
3.3. OtBer mpezacTaBiseT cOOOW YCTHOE BBICKa3bIBAHHUE Ha TEeMY, MPEAJIOKEHHYIO B Ouiere
(oOmast mpoBepka 3HaHUW 1Mo aucnuiuimHe). K orBery Ha 1 BOMpOC CTYAEHT TOTOBUTCS
HEMOCPEJICTBEHHO BO BpEMS IIPOBEACHHUSI SK3aMeHa.

Bropas wacte conmepxut oaun Borpoc, nposepstoutii MOIIK 4.1, MOIIK 4.2, NOIIK
4.3. OTBeT Ha BOMPOC BTOPOIl UAaCTH 1ae€TCsl YCTHO B pa3BepHYTOU (hopme, TOTOBUTCS 3apaHee 1Mo
BBIOPAaHHOMY CaMOCTOSITEJIBHO 3apaHee aBTOpy M MpousBeneHuto. [Ipu nemMoHcTpanuy aHammsa
MPOU3BEJICHUS JIONYCKAETCS TPUMEHSTh BBIIUCKM M3 JIUTEPATypHOTO MPOU3BENICHUS,
MOATOTOBJICHHBIC 3apaHee.

Kpurepuu onienuBanus 1 u 2 Bonpoca.
«OTIUYHO»: YCTHBIA OTBET 1) COAEPIKUT MONHBIH 00BEM MPOaHATU3UPOBAHHOTO MaTepuana,
JIOCTAaTOYHBIN Il JEMOHCTPALIMH ITOJIOKEHUH U KOHLETIIINM COBPEMEHHOTIO JIMTEPATYPOBENCHUI
U UCTOPUH JIUTEPATyphl OTHOCUTEIBHO U3y4aeMoro apropa/mpousseaenus/Hanpasienus (MOIIK
3.13, UOTIK 4.1, MOIIK 4.2, UOIIK 4.1); 2) npu npeacTaBiIeHIH aHATH3a MaTepraa
KOPPEKTHO M YMECTHO HCIIOJIb3YETCS aHTJIOSI3bIUHAS JINTEPATYPOBEAUYECKasi TEPMUHOJIOTUS
(MOTIK 3.2), 3) BeICTYIUICHHE COMPOBOXKIACTCS peepeHIIHSIMU K KOPPEKTHO MOJO0paHHOMY
criucky smrteparypsl (MOIIK 3.1), 4) npoaeMoHCTpUpoBaHa KOPPEKTHAS M IOCTATOYHAS
aHAJIMTHUYeCKas paboTa ¢ TEKCTOBBIM MaTepualioM XyaoxecTBeHHON nuteparypsl (MOIIK 4.1,
NOIIK 4.2, UOIIK 4.3).

«Xopo110y»: YCTHBIN OTBET 1) coepKHUT 00BbeM MPOaHATM3UPOBAHHOTO MaTepuaia,
JIOCTAaTOYHBIN JIs1 JEMOHCTPALIMH ITOJOKEHNN U KOHLETIIIMM COBPEMEHHOIO JIUTEPATYPOBEICHUI
U UCTOPUH JIUTEPATyphl OTHOCUTEIBHO U3y4aeMoro aBropa/mpousseaenus/Hanpasienus (MOIIK
3.13, UOTIK 4.1, MOIIK 4.2, UOIIK 4.1); 2) npu npeacTaBiIeHIH aHATH3a MaTeprala
KOPPEKTHO M YMECTHO, HO B OTPAaHMYEHHOM 00bEME UCIIONb3YETCsl aHTIIOS3bIUHAs
mutepatyposenueckas Tepmunonorus (MOIIK 3.2), 3) BoIcTymIeHHE COPOBOXKIAETCS
pedepeHInIMU K KOPPEKTHO 10100paHHOMY CIIUCKY JIUTEPaTyphl, B 0pOpMIICHUN CIIHCKa
JMTEpaTyphl JomyiieHbl HetouHocTH B ohopmiiernn (MOIIK 3.1), 4) mpoxreMoHCTpHpOBaHa



KOPPEKTHas, HO B HEJOCTATOYHOM 00beMe aHATUTHIECKast paboTa C TEKCTOBBIM MaTEepPHAIOM
xynoxectBenHon mureparypsl (MOIIK 4.1, MOIIK 4.2, MOIIK 4.3).

«Y 1OBJIETBOPUTEIILHOY: YCTHBIN OTBET 1) COAEPKUT HEIOCTATOUHBIN 00beM
MIPOAHAIM3UPOBAHHOTO MaTepuraia ajisi JEMOHCTPALIMH MTOJ0KEHUM U KOHIICTIIINI COBPEMEHHOTO
JUTEPaTypOBEICHUN U UCTOPUHU JUTEPATYPhl OTHOCUTEIEHO U3y4aeMOro
aBTopa/mpousseneHus/uanpasnerus (MOIIK 3.13, MOIIK 4.1, UOIIK 4.2, UOTIK 4.1); 2) npu
MpEeJICTAaBICHUH aHAIM3a MaTepHralla aHTJI0SI3bIYHAs JINTEpaTypOBeUeCcKasi TEPMUHOIOTUS
ucnosp3yercst HepocrarouHo uinu HekoppekTHo (MOIIK 3.2), 3) cniucok smreparypsl (2
BOIIPOC) HE MPEJCTABICH UM HEOCTaTOUYEH M0 00bEMY, COIEPKUT HETOYHOCTU B O(POPMIICHUU
(MOIIK 3.1), 4) anayiutudeckas paboTa ¢ TEKCTOBBIM MaTePHaIOM XYI0)KECTBEHHOMN
auTeparypsl He npoBeaeHa win He npeactarinena (MOIIK 4.1, MOIIK 4.2, NOIIK 4.3).

«HeynoBneTBOpUTENbHO»: YCTHBINA OTBET 1) COAEPKUT OrpaHUUYECHHBIN 00beM
NPOAHATM3UPOBAHHOTO MaTepralia, HEJJOCTATOUYHBIN IS IEMOHCTPAIMU TIOJIO0KECHUAN
KOHIENIINI COBPEMEHHOT0 JINTEPATYPOBEICHUI 1 UCTOPUU JIUTEPATYPhl OTHOCUTEIHHO
u3ydaeMoro aBTopa/mpoussenenus/nanpasienus (MOIIK 3.13, MOIIK 4.1, MOIIK 4.2, MUOTIK
4.1); 2) npu NpenCTaBICHUH aHaIK3a MaTepUaia aHTJI0sA3bIuHAas JIUTEPATYPOBEIUCCKAsI
TEPMHUHOJIOTHSI HE MCIIOJIb3YETCS WIIM UCIIONb3YyeTCs HeKoppekTHo 1 HeymecTHOo (MOIIK 3.2), 3)
CIMCOK JIUTEPATYpPhl HEOCTATOUYCH 10 00beMy, HeOpexkHO odopmieH uiu orcyrcTByer (MOIIK
3.1), 4) ananutuveckas paboTa ¢ TEKCTOBBIM MaTePUAIOM XYyJ0KECTBEHHOU JIUTEPATYPHI HE
nposeneHa (MOIIK 4.1, NOIIK 4.2, NOIIK 4.3).

Ilpumepnutit nepeuenv meopemuueckux eonpocos (eéonpocwl 1 u 2 ¢ ouneme)

Old English period. Early national heroic epos “Beowulf”.

Middle ages literature. Religious and secular literature. The romances (Arthurian circle).
14-15th century literature. Humanists-authors G. Chaucer and Th. Moore.

English Renaissance. General characteristics. Its sources, periodization, authors

William Shakespeare. General characteristics, periodization. Main topics, problems.
Shakespeare’s sonnets. His chronicle plays and early comedies.

Shakespeare’s comedies and Great tragedies.

Shakespeare’s Great tragedies and later works.

17th century literature. General characteristics of the period, periodization.

John Milton and his narrative poems. The birth of English classicism.

10.  18th century literature. The literature of Enlightenment. Characteristics of the period,
periodization. Poets, dramatists, prose writers, publicists.

11.  Early Enlightenment literature. Addison and Steele, their impact into creation of a novel
genre. The birth of a novel genre. Daniel Defoe.

12. Early Enlightenment literature. The birth of a novel genre. Jonathan Swift.

13.  Mature Enlightenment. Further development of a novel. Samuel Richardson and his
epistolary novels.

14.  Henry Fielding and his comic epopees.

15.  The late 18th century literature. The birth of sentimentalism and preromanticism. Poetry
and prose.

16.  The late 18th century British novel. Laurence Sterne.

17.  The late 18th century literature. Preromanticism. R. Burns.

18.  The birth of Romanticism. General characteristics of the Romanticism, periodization.

19.  The birth of Romanticism. The Lakist poetry.

20.  “Revolutionary” Romanticism. Byron, Shelley, Keats.

21.  Walter Scott and his historical novels (Rob Roy. Ivanhoe. Quentin Dorward).

CoNoOARWNE



22.  Charles Dickens. General characteristics of his creative works. The Posthumous Papers
of Pickwick Club, The Adventures of Oliver Twist, Dealings with the Firm of Dombey and Son.
23. Charles Dickens. A Christmas Carol in prose. David Copperfield. Great Expectations.

24. Literature of the 2" half of the 19" century.

25. Modernism as a literary and cultural movement. Premises, philosophy, authors (poetry and
prose).

26. Anti-war novels. Richard Aldington. Anti-utopias. G. Orwell and A. Huxley.

27. Postmodern literature. Postmodern novel. Peculiarities of themes, narration, plurality of
perspectives, metafictionality, intertextuality. Unreliable narrator.

Tpetbst wacte Ounera copepxut Borpoc, nposepstonuii NOIIK-4.3. Borpoc odopmiien
B BHJC MpakTH4eckoii 3agaum. OTBET Ha BONPOC TPEThEH YaCTH MPEAINOJAracT pPEeHIeHUe
3amaund  (ONMpeNeNnuTh H3YYCHHOE TPOM3BEACHUE MO0 OTPBIBKY TEKCTa) M KpaTKUH
JTUTEPATYPOBEIUECKUI aHATIM3 OTPBHIBKA IIPOU3BEICHUS.

Ilpumepot npakmuueckux 3aoau

Name the piece of literature and its author. To what period of the development of British
literature does this author belong? What features of the excerpt most evidently prove it? Analyze
the excerpt.

1. How you oppress me, my dearest friend, with your politeness! | cannot doubt your
sincerity; but you should take care, that you give me not reason from your kind partiality to call
in question your judgment. You do not distinguish that | take many admirable hints from you,
and have the art to pass them upon you for my own: for in all you do, in all you say, nay, in your
very looks (so animated!) you give lessons to one who loves you and observes you as | love you
and observe you, without knowing that you do—So pray, my dear, be more sparing of your
praise for the future, lest after this confession we should suspect that you secretly intend to praise
yourself, while you would be thought only to commend another.

Our family has indeed been strangely discomposed.—Discomposed!—It has been in
tumults, ever since the unhappy transaction; and | have borne all the blame; yet should have had
too much concern from myself, had | been more justly spared by every one else.

2. My soul is dark — Oh! quickly string
The harp | yet can brook to hear;
And let thy gentle fingers fling
Its melting murmur o’er mine ear.
If in this heart a hope be dear,
That sound shall charm it forth again:
If in these eyes there lurk a tear,
“Twill flow, and cease to burn my brain.

But bid the strain be wild and deep,
Nor let thy notes of joy be first:
| tell thee, minstrel, | must weep,
Or else this heavy heart will burst;
For it had been by sorrow nursed,
And ached in sleepless silence long;
And now ‘tis doomed to know the worst,
And break at once — or yield to song.

Pe?.yJIl)TaTbl IK3aMCEHa OIMPECACIIAOTCA OIICHKaMH «OTJIMYHO», «XO0pOo1I0»,
«YHAOBJICTBOPUTCIIBHOY», KHCYAOBJICTBOPUTCIILHOY.



Texkymmii koHTposib coctaBisier He MeHee 70% OT (HUHAIBHOM OLIEHKH 3a KypC.
«OTIUYHO» CTaBUTCA B Cllydae, €CJIM TIOJlydeHHass Ha 5K3aMEHE OLEHKAa «OTIMYHOY
noareepkaaercss He MeHee 70% OTIMYHO  BBINOJHEHHBIX TEKYIIMX IIPOBEPOUHBIX,
KOHTPOJIbHBIX, TECTOBBIX U TEKCTOBBIX PabOT. «XOpOIIOY» CTABUTCS B cllyyae, KOTa Mody4yeHHas
Ha 9K3aMEHE OIICHKa «XOpOIIo» MOoATBepkaaeTcst He MeHee 70% BBINOTHEHHBIX Ha «XOPOILIOY
TEKYIIUX MPOBEPOUYHBIX, KOHTPOJIBHBIX, TECTOBBIX M TEKCTOBBIX pabOT. «YAOBIETBOPUTEIHHO
CTaBUTCSI B Clly4ae, €CIM T[IOJIY4EHHas Ha DJK3aMEHE OLEHKAa «YyIOBJIETBOPUTEIHLHO»
noareepknaercss He MeHee 70%  BBIONHEHHBIX HA  «YyJIOBJIETBOPUTENBHO» TEKYIIMX
IPOBEPOYHBIX, KOHTPOJBHBIX, TECTOBBIX W TEKCTOBBIX paboT. «HeynoBIeTBOPUTEIHHO
CTaBUTCS B Clly4ae HEYJOBJIETBOPUTEIHHOIO OTBETAa HA 3K3aMeHe M oTcyTcTBHs Oonee 50%
TEKYIIUX PadoT, BHIIOJHEHHBIX HA OLIEHKY «YJOBIECTBOPUTEIHHOY U BHIIIIE.

[IpuoputetHslii Bec B ()MHAIBLHOM OLICHMBAHMM UMEET TEKYIIMH KOHTposib. Bo Bcex
cllydasix, He ONMCAHHBIX BhIIIE, (PMHAIBHOE OLIEHUBAHHUE MPOBOJUTCS B MOJIB3Y CTYIEHTA, €CIIU
CpeIHsis OLICHKA 3a TeKYILIUI KOHTPOJIb BBIIIE, YEM OLICHKA, [TOJIyYeHHAas 32 OTBET Ha IK3aMEHE.

[Mpu ¢ukcanmuu Tekyiero KoHTpois B kKypce Ims.tsu.ru mpumensiercst 100-0amnbHas
cuctema. Cucrema nepeBoza 100-6amibHON OLIEHKH B MATUOAIIBHYIO:

90-100 0anI0B — «OTIAUYHOY,

76-89 6amioB — «XOpOIIOY,

60-75 6amioB — «yIOBIETBOPUTEIILHOY,

Menee 60 6anoB — «HEYAOBIECTBOPUTEILHO.

4. OueHo4HbIe MaTepHaJIbI ISt NPOBEePKH 0CTaTOYHBIX 3HAHUI
(chopMUPOBAHHOCTH KOMIIETEHIMIH)

Tect (UOIIK 3.1)
1. Which of the following is attributed to Laurence Sterne? (There can be more than one
answer.)

a) The Life and Opinions of Tristram Shandy, Gentleman

b) The Personal History, Adventures, Experience and Observation of David Copperfield the
Younger of Blunderstone Rookery (Which He Never Meant to be Published on any Account)

C) Oliver Twist; or, the Parish Boy’s Progress

d) The Book of Snobs

e) A Sentimental Journey through France and Italy)

Kirouu: a, e.

2. Who of the following authors are representatives of Early Enlightenment?
a) Laurence Stern
b) Joseph Addison
¢) Jonathan Swift
d) Alexander Pope
e) Robert Burns

Kurouu: b, ¢, d.

3. In the last decade of his life (1726-1737) Johnathan Swift created:

a) The novel Gulliver’s Travels

b) The pamphlet A Modest Proposal: For Preventing the Children of Poor People in Ireland
from Being a Burden to Their Parents or Country, and for Making Them Beneficial to the Public

c) Political satire The Legion Club

d) Auto-epitaph [Verses] on the Death of Dr. Swift



e) Pamphlets Drapier's Letters
Korouu: b, ¢, d

4. The appeal to Celtic literary monuments in the mid-18th century was caused by:

a) the British government's desire to preserve Celtic heritage.

b) Expansion of England's colonial policy.

c) Exacerbation of ethnic tensions on the British Isles.

d) the desire of the Scots, Irish, and Welsh to preserve their language, cultural heritage,
and memory of their ancestors.

Koroun: d

5. The origins of English literature belong to:
a) the beginning of Anglo-Saxon period
b) the end of 3 A.D.
c) the beginning of Renaissance
d) 1066 A.D.

Kunroun: a
Tectol (MOIIK 3.2)

1. Name the term by its definition. The verbal representation of a human being, with all the good
and bad traits of being human is called

Korouu: character

2. Complete the definition with ONE word. If a character is static and does not grow, we call it a
character. One purpose of such characters is to highlight the development of round
characters.

Korouu: flat

3. Complete the definition with ONE word. Point of view in which an authorial voice reveals all
the characters' thoughts; may include commentary by the author. Such point of view is called

Koroun: omniscient

4. Choose the term by its definition. The major or central idea of a work is called
a) symbol
b) point of view
C) overstatement
d) theme
e) conflict
f) setting

Kitoun: d
5. Which of the following literature genres were invented by British authors?
a) drama



b) novel
C) sonnet
d) fable
e) fabliau

Korouu: b

Tectsr (MOIIK 3.3)
1. You need to explain to your students the principles according to which we attribute
Shakespeare’s works to particular years and periods of his creativity. Select all that applies.

a) the structure and style of works’ titles

b) allusions and mentions of some of the works of Shakespeare in other works by other

writers

c) allusions and mentions of some works by other writers in the works of Shakespeare

d) maturity of style, increasing writing skills

e) Shakespeare's notes on his future plays which he did while creating them

f) dates on the title-pages of those works that were hastily published during his lifetime

g) allusions within the plays to contemporary events.

Kimroun: b, d, e, f, ¢

2. Shakespeare's sonnets 130 and 66 are way far more famous than any other Sh.'s sonnets. Why
are they?
a) because of the themes
b) because of the intensity of lyric hero’s feelings
c) because of the conflict
d) all above

Korouu: d

3. What is the essence of the so called "Shakespeare's question™?
a) Scholars doubt that Shakespeare's works could have been written by the one person we
know as William Shakespeare —the man.
b) Scholars doubt that Shakespeare was educated in the university
c) Scholars doubt whether Shakespeare knew all the vocabulary that he used in his works.
d) Scholars doubt whether all Shakespeare’s works have been attributed to him correcltly.

Koroun: a

4. Complete the title of the novel The History of Tom Jones,
a) and his Adventures
b) a Foundling
¢) an Orphan
d) his Life and Opinions

Kirounm: b

5. The Ossian poems are associated with
a) Samuel Richardson
b) James Macpherson
¢) Henry Mackenzie



d) Oliver Goldsmith
Kitrouu: b
Tectnr (MOIIK 4.1)

1. "A Little Knowledge is A Dangerous Thing". Who of English enlighteners could most
probably say this?

a) Samuel Richardson

b) Alexander Pope

c) Daniel Defoe

d) Oliver Goldsmith

Kitroun: b
2. "Hope springs eternal in the human breast.” Who of Enlightenment authors could most
probably say this?

a) Johnathan Swift

b) Joseph Addison

c) Daniel Defoe

d) Alexander Pope

Kirroun: d
3. Match the authors with their essential qualities.

a) Johnathan Swift
b) Henry Fielding

c) Lawrence Sterne
d) Alexander Pope

1) wrote heroic couplets. A classicist.

2) attempted to improve people through laughter.

3) was once associated with theatre and imposed his skills on his novels later.
4) wrote a work that gave the name to the literary trend.

Kunrouu: a2, b3, c4, d1

4. "1 know not", said Henry Fielding, "of any essential difference between the epistolary method
and any other way of writing novels, save only by making use of letters the writer is freed from
the regular beginnings and conclusions of the stories."
What other differences can be named? Name at least 3.

Kroun:

1) The change of point of view — a polyphonic novel.

2) The 1st person singular narration — direct view on objects, events, relations.
3) Confessional manifestation of feelings and emotions.

4) One and the same event is described from various perspectives.

5. How would you define the uniqueness of S. Richardson's works?

Kimroun:



1) epistolary novel is his invention;
2) was one of the first authors to raise the topic of marriage and the female place in it;
3) was in touch with his readership, and, to some extent, followed their requests.

3anaun (MOIIK 4.2)

3anaua 1. Read an excerpt from the text. Identify 1) its genre, 2) a possible trend in literature, 3)
a possible author, 4) the main tools to create effect (provide examples).

The studio was filled with the rich odour of roses, and when the light summer wind stirred
amidst the trees of the garden, there came through the open door the heavy scent of the lilac, or
the more delicate perfume of the pink-flowering thorn.

From the corner of the divan of Persian saddle-bags on which he was lying, smoking, as was his
custom, innumerable cigarettes, Lord *** *** could just catch the gleam of the honey-sweet and
honey-coloured blossoms of a laburnum, whose tremulous branches seemed hardly able to bear
the burden of a beauty so flamelike as theirs; and now and then the fantastic shadows of birds in
flight flitted across the long tussore-silk curtains that were stretched in front of the huge window,
producing a kind of momentary Japanese effect, and making him think of those pallid, jade-faced
painters of Tokyo who, through the medium of an art that is necessarily immobile, seek to
convey the sense of swiftness and motion. The sullen murmur of the bees shouldering their way
through the long unmown grass, or circling with monotonous insistence round the dusty gilt
horns of the straggling woodbine, seemed to make the stillness more oppressive. The dim roar of
London was like the bourdon note of a distant organ.

Kmroun: 1) novel/novella, 2) decadence/ aesthetic hedonism, 3) Oscar Wilde, 4)
descriptions appealing to all the five senses (Hearing: sullen murmur of the bees, dim roar of
London. Smell: rich odour of roses, heavy scent of the lilac, the more delicate perfume of the
pink-flowering thorn. Touch: light summer wind stirred. Vision: the gleam of the honey-sweet
and honey-coloured blossoms of a laburnum, the fantastic shadows of birds in flight.)

3amaya 2. Read an excerpt from the text. Identify 1) its genre, 2) a possible trend in literature, 3)
a possible author, 4) the main tools to create effect (provide examples).

Marley was dead: to begin with. There is no doubt whatever about that. The register of
his burial was signed by the clergyman, the clerk, the undertaker, and the chief mourner. Scrooge
signed it: and Scrooge’s name was good upon ’Change, for anything he chose to put his hand to.
Old Marley was as dead as a door-nail.

Mind! I don’t mean to say that I know, of my own knowledge, what there is particularly dead
about a door-nail. I might have been inclined, myself, to regard a coffin-nail as the deadest piece
of ironmongery in the trade. But the wisdom of our ancestors is in the simile; and my
unhallowed hands shall not disturb it, or the Country’s done for. You will therefore permit me to
repeat, emphatically, that Marley was as dead as a door-nail.

Kimroun: 1) novel/novella, 2) realism, 3) Charles Dickens, 4) irony; appeal to the reader;
enumeration and gradation/parallel structures.
3anaua 3. Read an excerpt from the text. Identify 1) its genre, 2) a possible trend in literature, 3)
a possible author, 4) the main tools to create effect (provide examples if possible).



My heart’s in the Highlands, my heart is not here;
My heart’s in the Highlands, a-chasing the deer;
A-chasing the wild deer, and following the roe,
My heart’s in the Highlands wherever I go.

Farewell to the Highlands, farewell to the North,
The birth-place of valour, the country of worth;
Wherever | wander, wherever | rove,

The hills of the Highlands for ever | love.

Farewell to the mountains high cover’d with snow;
Farewell to the straths and green valleys below;
Farewell to the forests and wild-hanging woods;
Farewell to the torrents and loud-pouring floods:

Kimroun: 1) poem/lyric poem, 2) Sentimentalism/Preromanticism, 3) Robert Burns, 4)
marching rhythm; alliteration; parallel structures.

3anaua 4. Read an excerpt from the text. Identify 1) its genre, 2) a possible trend in literature, 3)
a possible author, 4) the main tools to create effect (provide examples if possible).

How you oppress me, my dearest friend, with your politeness! | cannot doubt your sincerity; but
you should take care, that you give me not reason from your kind partiality to call in question
your judgment. You do not distinguish that | take many admirable hints from you, and have the
art to pass them upon you for my own: for in all you do, in all you say, nay, in your very looks
(so animated!) you give lessons to one who loves you and observes you as | love you and
observe you, without knowing that you do—So pray, my dear, be more sparing of your praise for
the future, lest after this confession we should suspect that you secretly intend to praise yourself,
while you would be thought only to commend another.

Kuroun: 1) epistolary novel, 2) Enlightenment, 3) Samuel Richardson, 4) direct address;
confessional character; dialogic nature (an answer to some previous letter); lofty epistolary style.

3amaya 5. Read an excerpt from the text. Identify 1) its genre, 2) a possible trend in literature, 3)
a possible author, 4) the main tools to create effect (provide examples if possible).

But France got drunk with blood to vomit crime,
And fatal have her Saturnalia been
To Freedom's cause, in every age and clime;
Because the deadly days which we have seen,
And vile Ambition, that built up between
Man and his hopes an adamantine wall,
And the base pageant last upon the scene,
Are grown the pretext for the eternal thrall
Which nips Life's tree, and dooms man's worst—his second fall.

XCVII
Yet, Freedom! yet thy banner, torn, but flying,
Streams like the thunder-storm AGAINST the wind,;
Thy trumpet-voice, though broken now and dying,
The loudest still the tempest leaves behind;
Thy tree hath lost its blossoms, and the rind,



Chopped by the axe, looks rough and little worth,
But the sap lasts,—and still the seed we find
Sown deep, even in the bosom of the North;

So shall a better spring less bitter fruit bring forth.

XCIX
There is a stern round tower of other days,
Firm as a fortress, with its fence of stone,
Such as an army's baffled strength delays,
Standing with half its battlements alone,
And with two thousand years of ivy grown,
The garland of eternity, where wave
The green leaves over all by time o'erthrown:
What was this tower of strength? within its cave
What treasure lay so locked, so hid?—A woman's grave.

C
But who was she, the lady of the dead,
Tombed in a palace? Was she chaste and fair?
Worthy a king's—or more—a Roman's bed?
What race of chiefs and heroes did she bear?
What daughter of her beauties was the heir?
How lived—how loved—how died she? Was she not
So honoured—and conspicuously there,
Where meaner relics must not dare to rot,
Placed to commemorate a more than mortal lot?

Kiroun: 1) narrative poem, 2) Romanticism, 3) George Gordon Byron, 4) rhetoric style;
personifications; metaphors; similes; direct address to the reader and to personified abstract
notions; confessional character; rhetoric questions; elliptical sentences; parallel structures.

Zanaun (MOIIK 4.3) MutepnperupyeT TEKCTHl pa3HbIX THIIOB U KAHPOB Ha OCHOBE
CYILIECTBYIOIINX METOAMK.

3amaga 1. Read an excerpt from the text. Identify the type of the narration.

Woodshadows floated silently by through the morning peace from the stairhead seaward where
he gazed. Inshore and farther out the mirror of water whitened, spurned by lightshod hurrying
feet. White breast of the dim sea. The twining stresses, two by two. A hand plucking the
harpstrings, merging their twining chords. Wavewhite wedded words shimmering on the dim
tide. A cloud began to cover the sun slowly, wholly, shadowing the bay in deeper green. It lay
beneath him, a bowl of bitter waters. Fergus' song: | sang it alone in the house, holding down the
long dark chords. Her door was open: she wanted to hear my music. Silent with awe and pity |
went to her bedside. She was crying in her wretched bed. For those words, Stephen: love's bitter
mystery.

Kuroun: stream of consciousness

3anaua 2. Read an excerpt from the text. ldentify the type of the narration.



Occupied in observing Mr. Bingley’s attentions to her sister, Elizabeth was far from suspecting
that she was herself becoming an object of some interest in the eyes of his friend. Mr. Darcy had
at first scarcely allowed her to be pretty: he had looked at her without admiration at the ball; and
when they next met, he looked at her only to criticise.

Kiroun: 3d person omniscient point of view narration.

3anaua 3. Classify the following characters according to their types: a) round character, b) flat
character, c) stock character.

1. Elizabeth (in Pride and Prejudice by J. Austen)

2. Miss Havisham (in Great Expectations by Ch. Dickens)

3. Clarissa (in Clarissa, or, the History of a Young Lady by S. Richardson)

4. Beowulf (in the Old English epic Beowulf)

5. The Prioress (in The Canterbury Tales by J. Chaucer)

6. Lady Macbeth (in Macbeth by W. Shakespeare)

7. Nancy (in Oliver Twist by Ch. Dickens)

8. Edmund and Cornwall (in King Lear by W. Shakespeare)

9. Gertrude (in Hamlet by W. Shakespeare)

10. Tiny Tim (in A Christmas Carol by Ch. Dickens)

Kmroun: 1 a),2b),3a),4b),5c),6c),7c),8c),9b), 10c)

3anaua 4. Read an excerpt from the text. Identify at least three main features of the text which
add the most to understanding its main theme.

Tall and rather thin but upright, the Director advanced into the room. He had a long chin and big,
rather prominent teeth, just covered, when he was not talking, by his full, floridly curved lips.
Old, young? Thirty? fifty? fifty-five? It was hard to say. And anyhow the question didn't arise; in
this year of stability, A.F. 632, it didn't occur to you to ask it.

'l shall begin at the beginning,' said the D.H.C., and the more zealous students recorded his
intention in their note-books: Begin at the beginning. These,' he waved his hand, 'are the
incubators." And opening an insulated door he showed them racks upon racks of numbered test-
tubes. "The week's supply of ova. Kept,' he explained, 'at blood heat; whereas the male gametes,’
and here he opened another door, 'they have to be kept at thirty-five instead of thirty-seven. Full
blood heat sterilizes." Rams wrapped in thermogene beget no lambs.

(Brave New World by A. Huxley)

Kuiroun: 1) descriptions, 2) irony, 3) names-numbers, 4) many/abundance of verbs of
action, movement

3anaua 5. Read an excerpt from the text. ldentify at least three main features of the text which
add the most to understanding its main theme.

He holds him with his skinny hand,
"There was a ship," quoth he.

"Hold off! unhand me, grey-beard loon!"
Eftsoons his hand dropped he.

He holds him with his glittering eye--
The wedding-guest stood still,
And listens like a three-years' child:



The mariner hath his will.

The wedding-guest sat on a stone:
He cannot choose but hear;

And thus spake on that ancient man,
The bright-eyed mariner.

"The ship was cheered, the harbour cleared,
Merrily did we drop

Below the kirk, below the hill,

Below the lighthouse top.

The sun came up upon the left,
Out of the sea came he!
And he shone bright, and on the right
Went down into the sea.
(The Rime of the Ancient Mariner by S. T. Coleridge)

Kiroun: 1) the ballad rhythm; 2) natural scenes (powerful pictures) 3) the presence of
supernatural power, 4) personification (sun - he).
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