MunKCTEPCTBO HAYKH M BBICLIETO o0pa3oBaHUs Poccuiickoii denepaunn
HAIMOHAJIbHBIN UCCJIENOBATEJIbCKHU
TOMCKUU I'OCYAAPCTBEHHbBIM YHUBEPCUTET (HU TI'Y)

q)aKy.TIBTeT HWHOCTPAaHHBIX SA3BIKOB

YTBEPXJIEHO:
Hexan ®UA
O.B. Harenn

PaGouas mporpaMma AUCHUTIITMHBI
CTUIHCTHKA MEPBOr0 MHOCTPAHHOTO A3bIKA
10 HAIIPABJICHUIO MMOATOTOBKH
45.03.02 JINHrBHCTHKA

HanpasnenHocts (1pouiib) HOATOTOBKU:
IlepeBon U nepeBoI0BEICHHE

®opma 00yueHust
Ounas

KBanmuduxanms
bakanasp

I'on npuema
2025

COI''TACOBAHO:
PykoBogutens OIT
I.b. Koponépa

[Ipencenarens YMK
O.A. Ob6nanosa

Tomck — 2026



1. Heap u miiaHupyemblie pe3yabTAThl OCBOCHHUS IUCHUIIIHHBI (MOIYJIA)

Llenbto 0OcBOEHUS AUCHHUIUINHBI SBJISETCS (OPMUPOBAHUE CIEAYIOIUX KOMITETEHIIHH:

OIIK-1 - crmocoOGHOCTh NMPUMEHSTHh CHCTEMY JIMHIBUCTHYECKUX 3HAHUM 00 OCHOBHBIX
(oHEeTUYECKUX,  JIEKCHUYECKUX, TIpPaMMaTHYECKUX,  CJIOBOOOPA30BATENbHBIX  SIBJICHUSX,
opporpadum M MYHKTyallud, O 3aKOHOMEPHOCTAX (YHKIMOHUPOBAHHUA HU3y4aeMOIo
WHOCTPAHHOTO fA3bIKA, €ro (PyHKIMOHAJIBHBIX Pa3HOBUIHOCTSX;

IIK-5 - BrnageHue OCHOBaMH COBPEMEHHBIX METOJOB HAyYHOIO MCCIIEIOBAHMUS,
METOJIMKaMM TIOMCKa, aHajn3a U 00pabOTKM MaTepuana HUCCleOBaHMs, MHPOPMAIMOHHON U
6ubnuorpaduyeckoit KyJabTypo.

Pe3ynpTaTramMu ocBOEHUS IUCUUIUIMHBI SBISIOTCS CIEAYIONINE WHANKATOPHI JOCTHKEHUS
KOMIIETECHIINM:

HOIIK-1.1 - HaxomuT OCHOBHBIE (DOHETHUYECKHE, JIEKCHYECKHEe, TpaMMaTHYECKHE,
CJIOBOOOpa30BaTENIbHbIEC, CTHJIMCTHUYECKHE SIBIECHUS, HOPMbI opdorpaduu M MyHKTyalud B
YCTHBIX W/WJIM MUCbMEHHBIX BBICKA3bIBAHUSAX Ha HHOCTPAaHHOM(BIX) SI3bIKE(ax);

NOIIK-1.2 - 00bsICHAET UCIOJIb30BAaHUE B YCTHBIX W/WJIM MUCHMEHHBIX BBICKAa3bIBAHUIX
Ha MHOCTPAHHOM(bIX) fA3bIKE(aX) KOHKPETHBIX (POHETUYECKUX, JIEKCHUECKUX, IPaMMaTHYECKHX,
CJIOBOOOPA30BATENbHBIX, CTUIMCTUYECKUX SBJICHHM, peanu3auuii npaBui opdorpapuu u
NYHKTYalluu;

NOIIK-1.3 - uHTepnpeTupyeTr 3HAa4eHUs KOHKPETHBIX (DOHETHUYECKHUX, JEKCHUECKHUX,
rpaMMaTHYeCKUX, CJIIOBOOOPA30BATEIbHBIX, CTWJIMCTUYECKUX SIBJICHUH, pealn3aluidl IpaBHIl
opdorpaduu U MyHKTYaIMH B YCIOBHIX KOHTEKCTA C y4eTOM (DyHKIIMOHAJIBHBIX Pa3HOBUIAHOCTEH
U3y4aeMoro(blX) HHOCTPAHHOTO(bIX) SI3bIKA(OB);

NIIK-5.2 - wucnoib3yeT OCHOBHBbIE 0a3bl JaHHBIX, JJIEKTPOHHbIE OHUOIMOTEKH U
JJIEKTPOHHBIE PECYpPChl, HEOOXOIUMBIE Ul OpraHU3alMU MCCIIEI0BATENbCKON JEsTEIbHOCTH,
oopMIIsieT MPOEKTHbIE U MCCIIENOBATENbCKUE pabOThl B COOTBETCTBUU C TPEOOBAHUSAMHU K
O(QOpPMIIEHHIO, PEryJHpPYEeT CBOIO HCCIEIOBATEIbCKYIO JESTEIbHOCTh B COOTBETCTBUU C
JIOKaJIbHBIMH HOPMATUBHBIMU aKTaMHU, PErJIaMEHTHPYIOIUMHU JeSITeIbHOCTh HAYYHOT'0 00111ecTBa
oOyyJaronuxcsi.

2. 3ana4um 0CBOCHM A AUCHHUILINHEI

- TTO3HAKOMUTH CTYJCHTOB C OOIIMMH XapaKTePUCTHKAMHU CTUIUCTHYECKUX MPUEMOB U
BBIPA3UTEIBHBIX CPEJCTB COBPEMEHHOT'O HHOCTPAHHOTO S3BIKA;

- cOpMHUPOBATH Yy CTYJICHTOB HABBIKU Pa3IMYaTh U WHTEPIPETUPOBATH (DOHETHUSCKHE,
JIEKCUYECKHE U CHHTAaKCUYECKUE BBIPA3UTENbHBIE CPEACTBA U CTUIHCTUIECKUE TIPUEMBI;

- chopMHUpOBaTH y CTYJIEHTOB 0a30BbIe 3HAHUS 00 OCOOCHHOCTSX (PYHKIIMOHAIBHBIX
CTHJICH COBPEMEHHOTO HHOCTPAHHOTO SI3bIKA;

- HAYYUTh TPUMEHSTH TCOPETUUYCCKUE 3HAHUS B ITPOIIECCE MHTEPIIPETAIIMHA TEKCTOB Pa3HBIX
CTHJICH.

3. MecTo AuCHHUILUINHBI (MOAYJIsI) B CTPYKTYpe 00pa3oBaTeIbHOM NPOrpaMMbl

JlucuuninuHa OTHOCHTCS K 4YacTH o0O0pa3oBaTelbHONW MPOrpaMMbl, (OpMUPYEMOi
YYaCTHUKAMU 00pa30BaTEIbHBIX OTHOIICHUH, SIBJISIETCS 00s13aTEILHOM IJIs1 U3YUYCHUSI.
4. Cemectp(bl) ocBOeHHS U GopMa(bl) IPOMEKYTOUHON ATTECTALMH MO TUCHUILINHE

Cemectp 7, 9K3aMeH.

5. Bxoanble TpeOOBaHMS AJIsl 0CBOEHUS TUCUMILIUHBI

HJ’IH yCemHoOro OCBOCHUA OJUCHUIIIMHBI Tpe6y10Tc;1 PE3YyJIbTaThl O6y‘leHI/IH I10
CJICAYIOIUM OUCHUILIMHAM: «BBGILGHI/IG B A3BIKO3HAHUC), «0611166 SI3BIKO3HAHHC)).



ConyTCTBYIOIIMMU YCIOBUSIMHU SIBISIETCS TPHUOOPETEHNE KOMIETEHIIMIM B X0/1€ N3y4EHUS
TaKUX JUCHMIUIMH, Kak «Teoperuueckas ¢GoOHETHKA TIEPBOIO HHOCTPAHHOTO  SI3bIKa»,
«JIekcukonorus mepBOro HMHOCTPAHHOIO s3bIKa», «TeopeTudeckas rpaMMaTHKa II€pBOIO
WHOCTPAHHOTO  si3bIKa», «lIcTopHs NepBOro HMHOCTPAHHOIO A3bIKA W  BBEJCHUE B
crneuduonoruo», «BBeaeHne B TEOPUIO A3bIKaY.

Pekomenayemble (QakylnbTaTUBHBIE KOMIIOHEHTHI Nporpammbl: «BBeneHue B s3bIK
crienuanbHOCTY, «O0I1ee s3pIK03HaHue», «BBeieHne B TEOPHUIO S3bIKaY.

6. SI3bIK peasm3auuu

Pycckui.

7. O0beM QUCHUIIUHBI (MOYJIf)

OO6mast TpyA0€MKOCTh IUCIUTUTHHBI COCTaBsIeT 4 3.e., 144 yaca, U3 KOTOPBIX:
- nexnmu: 20 4.;

- IPAKTUYECKUE 3aHATUS: 24 4.

O6beM caMOCTOSATENbHOM pabOThI CTYI€HTA OIpeieeH YUeOHbIM IJIaHOM.

8. Coaepikanue TUCHUILINHBI (MOAYJIs1), CTPYKTYPHPOBAHHOE 110 TeMaM
Tewma 1. Benenue. McTopus cTaHOBIEHNS HAYKH
1.1. Ilpeamer n 3agaun Kypca CTUIMCTUKH MHOCTPAHHOTO SI3bIKa.

1.2. OcHOBHBIE 3Tanbl (HOPMUPOBAHUSI COBPEMEHHON CTHIIMCTUKU

Tema 2. Jlexcuko - ceMaHTHUECKHE U (Pa3e0IOTHYECKUE BbIPAa3UTEIbHBIE CPEACTBA SA3bIKA
U CTWIMCTUYECKUE TIPUEMBbI

2.1. O0pa3Hoe cpaBHEHHE: OIpeIEIeHHUE, CTPYKTYpHbIE 0COOEHHOCTH

2.2. O6pa3Hoe cpaBHEHHE: CIOCOOBI SI3BIKOBOTO BBIPAXKEHHS

Tema 3. @oHETHYCCKHE B rpa(pnqecxne CTUIIMCTUYCCKHUC IIPUCMBI

3.1. Ocrernyeckas GyHKIUS POHETUUECKUX CPENICTB
3.2. I'paduueckue CTUIMCTUYECKUE CPEJICTBA: MMyHKTYyalHsl, 0COOEHHOCTH pu@Ta,
rpaduieckas 00pa3HOCTh

Tema 4. CuHTaKCHYECKHE BBIPA3UTEIbHBIC CPEACTBA U CTHIIMCTUUECKHUE TIPUEMBbI
4.1. [1apannenbHble KOHCTPYKIHMH, JTEKCUKO-CEMaHTUUYECKHE TOBTOPHI
4.2. NuBepcus, MOJTUCUHICTOH

Tema 5. yHKIMOHAIBHBIE CTUJIA B COBPEMEHHOM SI3BIKE

5.1. mOHATHE pEruCTpa, OCHOBHBIE XapAKTEPUCTUKU PA3TOBOPHOM peun
5.2. opunmanbHO-IEI0BON CTUIIh

5.3. HayuHbIH cTUb U A3k CMU

5.4. A3BIK Xy/10)KECTBEHHOT'O IIPON3BEICHUSI.

Tema 6. InTepnperanus Xy J0)KECTBEHHOTO TEKCTa
6.1. TpaguIIMOHHBINA aHAJIN3 TEKCTa
6.2. JIUCKypCHUBHBIN aHAJIN3 TEKCTa
6.3. TpyaHOCTH KOHTEKCTYaJIbHOT'O aHAJIM3a TEKCTa.

Tewma 7. JIMHTBOCTUIMCTUYECKUIN aHAIIN3 TUTEPATYPHOTO MPOU3BEACHUS
7.1. aBTOp, €r0 TBOPUYECTBO U MPOU3BEICHHE
7.2. CTPYKTypa, KOMIO3UIIMOHHBIE OCOOEHHOCTH OTPBIBKA, IIEPCOHAKHU



7.3. 3KCIIpECCUBHAs CTUITUCTUKA
7.4. uUrypsl v TPOIBI.

9. Tekymunii KOHTPOJIb MO AUCHUIJIMHE

Tekylmnii KOHTpPOJb MO IUCLUIUIMHE IMPOBOJUTCS IIyTEM KOHTPOJIS ITOCEIIAaeMOCTH,
MPOBEACHUS KOHTPOJBHBIX Pa0OT, TECTOB MO JIEKITAOHHOMY MaTepHaITy, BBITIOJTHEHUS TOMAITHIX
3a/laHul, YCTHBIX OTBETOB Ha MPAKTUUYECKUX 3aHATUSAX U (UKcHUpyeTcs B (opMe KOHTPOIHHOU
TOYKH HE MEHEE OJTHOTO pas3a B CEMECTP.

KoHTponibHBIE M TECTOBbIE 3aJaHMsI HANpaBIE€Hbl Ha TEKYIIMH WU IPOMEKYTOUHBII
KOHTPOJIb YCBOEHHSI TEOPETUYECKOTO MaTepuala, UTOTOBBIM TECT MO TEOPETUYECKOM YacCTH
3aBEpIIACT JICKIMOHHBIM LUKJI, TPAKTUUYECKUE 3a1aHUSl HAIIPaBJIEHbl HA Pa3BUTUE Y CTYJIECHTOB
YMEHUW pacrio3HaBaHUSI W OOBSICHEHHs SIBICHUM, XapaKTEPHBIX I CTHJIMCTUYECKOTO YPOBHS,
03HAKOMJICHHE CTYJIEHTOB C MPUHLHUINAMHU (HYHKIMOHHUPOBAHUS JIEKCHUYECKHUX, TPAaMMATHIECKHIX
U JPYTUX CPEICTB sI3bIKa B Pa3HBIX YCIOBHSIX OOmMIeHHWS. B xome mpakTudeckol paboThl ¢
SI3BIKOBBIM MaTE€PHAJIOM CTYJIEHThI UMEIOT BO3MOXHOCTh BBIPAOOTaTh HABHIKM Y3HABAaHMS,
CTHJIMCTHYECKOTO pa300pa M TOJKOBAHHS Pa3zHOOOPA3HBIX CIOCOOOB IMepeaavyr IKCIPECCUBHON
uH(GOpMAIlMK HAa BCEX YPOBHSX S3bIKA, MOIYYUTHh HABHIK nuddepeHrmaniu GyHKIHOHATLHBIX
CTUJIEN SI3BIKA

10. ITopsiaok npoBeieHUsI H KPUTEPHUH OLCHUBAHUS NPOMEKYTOYHOM aTTecTalluu

JKk3ameH B 7 ceMecTpe POBOJIUTCS B YCTHOUM dopme mo Omieram. DK3aMeHAIMOHHBII
OWJIeT BKIIIOYAET B ce0s BBIMOJIHECHUE CIETYIOIINX 3aaHHIA:
1. TeopeTuueckuii BOIPOC MO TEMaTHUKE AUCLUIIIMHBI
2. BeimonHenue npaktuyeckoro 3aganus. [IpogomxurensHocTs 3k3amena 1,5 yaca.

Pezynomamer  3k3amena  ONPENENSIIOTCS  OICHKAMHU  «OTJIMYHO»,  «XOPOILIOY,
«YIOBJIETBOPUTEILHOY, «HEYIOBICTBOPUTEIHLHOY.

OneHka «OTIMYHO» BBICTABISETCS, €CIU CTYICHT YBEPEHHO M 0e30IMO0YHO Bia/eeT
TEPMUHOJIOTHEH MPOrPaMMHOI0 MaTepuaia, TCOPETHUCCKUE TIOJO0KECHHUS TOJIHOCTHI0 OCBOCHBI,
YCICNIHO TPUMEHSET METOJbl CTHJIUCTHYCCKOTO aHajiu3a, MpPaBUIbHAS WIACHTU(DHUKAIHS
JIMHTBOCTHJIMCTHYECKUX SIBJIGHUH W WX TPAMOTHOE TOJKOBaHHE, OIIMOKU MPAKTUYCCKH
oTcyTcTBYIOT (95 — 100%).

OneHka «XOpOILO» BBICTABIAETCSA, €CIHM CTYISHT 3HAeT OOJNBIIYI0 4YacThb Y4eOHOTrO
marepualia, CIIOCOOCH TMPaBWIBHO KCIIOJIB30BaTh TOHATHS CTHIMCTUYCCKOH OTHECEHHOCTH,
NPaKTUYEeCKHE HAaBBIKK PAa0OTBI C OCBOCHHBIM MaTe€pHaIoM C(HOPMHPOBAHBI HEIOCTATOYHO,
HEKOTOPBIE 3aJaHMs BBIIIOJIHEHHI ¢ omuokamu (75 -95%).

OneHka «yJOBIETBOPUTEIBHO» BBICTABISETCS, €CIM CTYACHT HE MOXET KOPPEKTHO
NPUMEHUTh CTHJIUCTUYCCKHE TIOHATUS JUIS PCIICHHS MNPAaKTUYCCKHX  3a/ad, HUMEeT
HECHCTEMATU3UPOBAHHBIC 3HAHMSI O S3BIKOBBIX W CTPYKTYPHBIX OCOOEHHOCTSIX TEKCTOB,
OOJIBIIMHCTBO YUEOHBIX 3aJaHUI BBIIOJIHEHO, HO coiepxkaT omuoku (50 — 74%).

OrneHka «HEyIOBIETBOPUTEILHO» BBICTABISETCS, €CIH CTYJIEHT OIIMOOYHO HCIOIB3YeT
OCHOBHBIC TMOHITHS CTHJIMCTHKH, HE 3HACT U HE MOHMMAET TEOPETHUECKUE OCHOBBI Kypca U UX
NPaKTUYEeCKOe MPUMEHEHHE, HaOII0aeTCsl HEBEPHOE TOJKOBAHWE CTUJIMCTUYCCKUX SIBICHHIA,
HEOOXOJIMMBbIC TMPAKTHUYECKUE HABBIKM pabOThl HE CPOPMHPOBAHBI, OOJIBIIMHCTBO YUEOHBIX
3amanuil He BbionHEeHO (MeHee 50%).

Ilpumepnulii nepeuens meopemuueckux 60npocos

1. I[TpenmeT cTUNUCTUKH. JIMHTBUCTUYECKAs CTHIIMCTUKA U JINTEPATypPOBEIUECKAs] CTUITUCTHKA.
2. Ctunuctuka u nparmMatuka. CTUIMCTUKA TEKCTA.

3. Tlonstue (GYyHKUMOHANBHOTO  CTHJISA, SA3BIKOBOIO  PETUCTpa M CTHJIMCTHYECKOU
MapKUpOBaHHOCTH. KOHHOTAIMS, CTHIIMCTUYECKUI KOHTEKCT.

4. ITonsATHE BBIPA3UTEIIBHOTO CPEACTBA U CTHIIMCTUYECKOTO ITpueMa. CTUIIMCTUYECKAs HOpMa.



5. BapuatuBHOCTh B si3bIke U B peud. OOIIEeHApOAHBIA U TUTEPATYPHBIN SI3bIK. PernoHanbHbIe
JIUAJTIEKThl 1 COLUUOANATICKTHI.

6. Crunucrtuueckas KiacCH(UKAIUS CIOBApPHOTO cOCTaBa s3blka. JIuTepaTypHO-KHIKHAS
JIEKCHKA: TEPMHHBI, IO3TU3MBI, apXau3Mbl U UCTOpU3MbI. BapBapu3smel. JIuteparypHO-KHUKHBIE
HEOJIOTU3MBI.

7. PasroBopuas nekcuka. Cnenr. XXaprormmsmsel. Ilpodeccuonanusmel. Paznuume mexmy
TEPMHHOM U MPOPECCHOHATHIMOM.

8. Crunuctuyeckoe HCIOJIb30BaHUE HEUTPAbHOM, JIMTEPAaTypHO-KHUKHONM M Pa3rOBOPHOMU
JIEKCHUKHU.

9. MeTo1bl TMHTBUCTUYECKOTO aHAIN3a CTHIIMCTUYECKUX IPUEMOB: CTPYKTYPHO-CEMAHTUYECKU,
(YHKIIMOHATIbHBIN, KOTHUTUBHBIH.

10. KouBeprenuusi cTuiucTUdecKkux npueMoB. Crunmuctuueckas mnoiudonus. I[lonstue
MOJIUTpOMA.

11. DxcnpeccuBHasE CTUITUCTUKA.

12.  To4HOCTH CIOBOYMOTpPEOJIEHHUST KaK CTHJIUCTHYECKAas KaTeropus, OIMpeielieHUue
MHOTO3HaYHOCTU  cjoBa.  Mcmonb30BaHME  MHOTO3HAYHOCTHM  CJIOBa  Kak  CpPEJCTBa
BBIPA3UTEIbHOCTH.

13. Paznuuue Mexay OMOHMMUENH U MHOTO3HAYHOCTBIO CIIOBA.

14. JlenoTanus u KOHHOTAUMA. THUIIBI KOHHOTAIIHM.

15. ®oHeTnuecKue BbIPA3UTENbHBIE CPEACTBA U CTHIIMCTUUECKUE PUEMBI.

16. JIekcuyeckue CTUTUCTUUECKUE TPUEMBI.

17. Tlousitue Tpoma. Metadopa, Xy10)KeCTBEHHOE CPaBHEHUE, SITUTET.

18. MeToHMMUS, CHHEKI0XA.

19. Okcromopon. Uponus. 3eBrma. KanamOyp.

20. I'unepbomna (aBa tumna). [lepudpasa.

21. Mopdonoruyeckue BeIpa3uTeIbHbIE CPEICTBA.

22. DKCIPECCUBHbBIE BOBMOXXHOCTH CUHTAKCHUCA.

23. Knaccudukanusi CHHTAKCUYE€CKHX CTHIIMCTUYECKIX TPUEMOB.

24. Ctunuctuyeckas uHBepcusi, 000co0IeHNEe U MapUeUIALus, HapacTaHUe U KyJIbMUHAIIHSL.

25. Dnauncuc, 0IHOCOCTaBHbIE MPEJI0KEHUS, YMOJIYaHUE, Pa3PbIB IOTUYECKOU CBSI3U.

26. Anadopa, snudopa, HoaXBaT, oOpamiICHHE.

27. CemaHTHYECKUN (CHHOHUMUYECKUIA) TOBTOP, IJICOHA3M, TAapaJIJIEIN3M, aHTUTE3A.

28. CriocoObl 00BEMHEHHUS CTIOB.

29. CrpykrypHblii iepeHoc. Putopuyeckuit Bonpoc. JIurora.

30. CtunucTUYecKre MprUeMbl, OCHOBAHHbBIE HA UCIIOJIb30BAHUN YCTOMUYMBBIX CIIOBOCOUYETAHUM
31. ®yHKUMOHANbHBIE CTUJIH SI3bIKA

Ilpakmuueckoe 3a0anue
[IpumepHas cxema JIMHTBOCTUIIMCTUYECKOTO aHAIN3a TEKCTa

1. The idea (subject matter) of the extract. What is the story about? Give its subject in one word
or in a short phrase, e.g. family relations, snobbery ... .

2. Logical division of the extract. (Logically the text falls into ... parts). The title and the main
thing of each part.

3. Plot structure (exposition, complications, climax, denouement)

4. Composition of the text. What does the text present? (narration, description, character drawing,
an account of events, dialogue). Who tells the story? Is it told by one of the characters, by a narrator
outside the story, or by whom? If the story is told by one of the characters, does it help to make it
more effective? The participation of the author in the events.

5. Mood. In what key is the text written? How is the mood achieved? Does it change from part to
part? If so what is the prevailing, dominant mood? What is the general slant of the text? Is it
satirical, humorous, pathetic, unemotional? How can you prove it?

6. Characters - main and minor. Who are they? What are they like: in appearance, in habits of
speech and behaviour. What methods does the author use to describe the characters (direct or
explicit - indirect or implicit)? Does he use direct characterization amply or sparingly? Personal



features of the characters. How do their actions and doings characterize them? What is the
relationship between the characters and how is this relationship pointed out? What contrasts and
parallels are there in the behaviour of the characters?

7. The author's point of view on the problems raised in the story. Does he sympathize with his
personages or not? Is the author successful in the portrait of his subject and in conveying his
feelings? Does he succeed in portraying the characters? Try to explain the title of the text.

8. Language. What sort of language is used? Is it simple or elaborate, plain or metaphorical?
Stylistic devices and their role in the description of the characters. What is the author's aim to use
them" e.g. The author sympathizes with the main characters. We feel it because he uses such
epithets as ... .

9. Your opinion of the story.

pruepbl MeKCmMOoe 01 TUH2B0CMUTIUCIMUYUECKO20 AHANU3A

Task: Define the functional style and genre the text belongs to. Provide the evidence: state the
style-forming and style-organizing features. Mark the stylistic devices and expressive means.

Teker 1.

The Old Man and the Sea was an enormous success for Ernest Hemingway when it was
published in 1952. At first glance, the story appears to be an extremely simple story of an old
Cuban fisherman (Santiago), who catches an enormously large fish then loses it again. But, there's
much more to the story than that...

The Old Man and the Sea helped to revive Hemingway's reputation as a writer of great
acclaim. This slim volume also contributed enormously to Hemingway's recognition as a world-
renowned writer--with the award of the Nobel Prize for literature. The popular reception of the
novel comes from its part-parable, part-eulogy style--recollecting a by-gone age in this spiritual
quest for discovery. Touching and powerful in turns, the story is told in Hemingway's simple,
brittle style. The book reaches out to a very human need--for stability and certainty.

Text 2. LIVING LIKE HUMAN BEINGS

In Wrangham and Peterson’s Demonic Males, the authors come to the pessimistic conclusion
that nothing much has changed since early hominids branched off from the primordial chimp
ancestors five million years ago. Group solidarity is still based on aggression against other
communities; social cooperation is undertaken to achieve higher levels of organized violence.

While the history of the twentieth century does not give us great grounds for faith in the
possibility of human progress, the situation is not as bleak as these authors believe. Biology is not
destiny. Rates of violent homicide appear to be lower today than during mankind’s hunter-gatherer
period, despite gas ovens and nuclear weapons. Contrary to the thrust of postmodernist thought,
people cannot free themselves entirely from biological nature. But by accepting the fact that people
have natures that are often evil, political, economic, and social systems can be designed to mitigate
the effects of man’s basic instincts.

Take the human and particularly male desire to dominate a status hierarchy, which people
share with other primates. The advent of liberal democracy and modern capitalism does not
eliminate the desire, but it opens up many more peaceful channels for satisfying it. Among the
American Indians virtually the only way for a man to achieve social recognition was to be a
warrior, which meant, of course, excellence in killing. Other traditional societies might add a few
occupations like the priesthood or the bureaucracy in which one could achieve recognition.



A modern technological society, by contrast, offers thousands of arenas in which one can
achieve social status, and in most of them the quest for status leads not to violence but to socially
productive activity. A professor receiving tenure in a leading university, a politician winning an
election, or an increasing market share may satisfy the same underlying drive for status. But in the
process, these individuals have written books, designed public policies, or brought new
technologies to market that have improved human welfare.

Of course, not everyone can achieve high rank of dominance in any given status hierarchy,
since these are by definition zero-sum games in which every winner produces a loser. But the
advantage of a modern, complex, fluid society is, as economist Robert Frank pointed out, that
small frogs in large ponds can move to smaller ponds in which they loom larger. Seeking status
by choosing the right pond will not satisfy the ambitions of the greatest and noblest individuals,
but it will bleed off much of the competitive energy that in hunter-gatherer or agricultural societies
often has no outlet save war.

Liberal democracy and market economies work well because, unlike socialism, radical
feminism, and other Utopian schemes, they do not try to change human nature. Rather they accept
biologically grounded nature as a given and seek to constrain it through institutions, laws, and
norms. It does not always work, but it is better than living like animals.

11. YyeOHO-MeTOANYECKOE O0ecIeYeHue

a) DIeKTPOHHBIN yueOHBIN KypC MO JUCHIHUILUINHE B AJIEKTPOHHOM yHUBepcuTeTe «Moodle»
- https://moodle.tsu.ru/course/view.php?1d=32725

0) O1leHOYHBIE MaTepPHAIBl TEKYIIEro KOHTPOJIS W MPOMEKYTOYHOM AaTTeCTAlMH TI0
JHUCLUILIMHE.

B) [1maH TEKIIMOHHBIX / TPAKTUYECKUX 3aHITHH MO JUCITUTIINHE.

r) MeToaudeckue yka3aHusl 0 OpraHU3aIii CaMOCTOSATENbHON pabOThI CTYACHTOB.

12. IlepedyeHnn yueOHOM uTEPATYpPHI M pecypcoB cetu UHTEpHET

a) OCHOBHasI TUTepaTypa:

1. Yepnssckas E. B. JIuarsuctuka Texcra. JINHrBUCTHKA JUCKypca: yueOHOE mocooue: [ s
JTUHTBHUCTOB, CIEIUAINCTOB B TEOPUM KOMMYHHUKalUMW, KyibTypojoroB] /B. E.
Uepnsickas. Mocksa: @nunTa [1 1p.], 2016. — 201 c.

2. Bonruna E. A. Anrnuiickuii s3piKk. CTHIMCTHYECKHUI aHaIN3 TEKCTa. YueOHoe mocodue
utst By30B. M.: U3narensctBo KOpaiit, 2016. — 146 c. — DyieKTpoH. BEpCcHs meyar. myod.
— JlocTyn u3 371eKTpoH. 0ubi. cuctems! “biblio-online.ru”.

3. Boaruna E. A. Aarnuiickuii s3piK. CTHIMCTHUECKUN aHAIW3 TEKCTa: ydyeOHoe mocolue
s By3oB / E. A. Bonruna. — M.: U3natensctBo KOpaiit, 2017. — 146 c. — Joctym u3
AIEKTPOH. 6u0II. cucteMsl “biblio-online.ru”.

0) IOTIOTHUTEIbHAS JTUTEPATYpa:

1. Verdonk P. Stylistics. Oxford University Press. 2003

2. Apusonba U.B. Crunuctuka. CoBpeMeHHbIN aHIVIMACKUM S3bIK: YUeOHUK JUIsl BY30B. M.,
2006. - 384c.

3. Tanbnepun U.P. Crunuctuka anriauiickoro si3pika. M.: Beicias mxona, 1981

4. Zhukovska V.V. English Stylistics: Fundumentals of Theory and Practice - JKuromup:
Bupasuunrso XAV im. 1. @panka, 2010. - 240 p.

5. CauxoBa, Enena Bnagumuposna.Lectures on English stylistics [Tekct]: yueOHoe
nocoOue Uil CTYJIEHTOB JIMHTBUCTHUECKUX CIeMaibHOCTeN yHUuBepcuTeTa / E. V.
Sachkova ; MockoBckuii roc. yH-T myTeit coobur., Kag. "MHocTpanHble 513.-4". -
Mocksa : MUMUT, 2012. - 93 c.


https://moodle.tsu.ru/course/view.php?id=32725

6. 3namenckas T.A., Crunuctuka anrinuiickoro si3bika. M.: Enuropuan YPCC, 2002. —
208 c.
7. P. Simpson Stylistics. A Resource Book for Students. - Psychology Press, 2004. 247 pp.

B) pecypchl cetu HTepHeT:
1. Hayunas snexkrponnast 6u6nuoreka eLIBRARY.RU [DnexTpoHHsIii pecypc]. —
OnekTpoH. nan. — M., 2000- 2016. — URL:
http://elibrary.ru/defaultx.asphttp://link.springer.com
2. www.study.ru
3. www.e-journal.org

13. Ilepeyens HH(POPMALIMOHHBIX TEXHOJIOTHIi

a) JIMIIEH3UOHHOE U CBOOOTHO PACTIPOCTPAHIEMOE MPOrPaMMHOE 00CCTICUCHHE:

— Microsoft Office Standart 2013 Russian: maket nporpamm. Bxitouaet npunoxxenusi: MS
Office Word, MS Office Excel, MS Office PowerPoint, MS Office On-eNote, MS Office
Publisher, MS Outlook, MS Office Web Apps (Word Excel MS PowerPoint Outlook);

— nyOnnyHO noctynHble oonaynble TexHonoruu (Google Docs, SIHaeke AucK U T.11.).

0) nHpOpMaIIMOHHBIE CIIPABOYHBIC CHCTEMBI:

— DJNEeKTPOHHBIN KaTajor Hayunoii 6ubnuoTexu Ty -
http://chamo.lib.tsu.ru/search/query?locale=ru&theme=system
— DIeKTpOHHAas Ooubnmoreka (pemo3uTopwuii) Ty —

http://vital.lib.tsu.ru/vital/access/manager/Index
— OBC Jlansb — http://e.lanbook.com/
— ObC Koncynbrant ctyaenTa — http://www.studentlibrary.ru/
— O6pa3oBatenpHas miaardopma FOpaiit — https://urait.ru/
— 9OBC ZNANIUM.com — https://znanium.com/
— OBC IPRbooks — http://www.iprbookshop.ru/

14. MaTepnanbHO-TeXHHYECKOE o0ecrevyeHue

AyauTtopun Uil IPOBEACHUS 3aHATUH JIEKIIMOHHOTO THIIA.

Aynuropun JUid TIPOBENEHUS 3aHATHM CEMHUHApPCKOrO THWIA, WHAWBUAYAIbHBIX H
IPYIIIOBBIX KOHCYJIBTALUN, TEKYLIETO KOHTPOJIS U TPOMEKYTOYHOM aTTECTALUU.

ITomereHust Uisi cCaMOCTOSITENIbHOW paboThl, OCHAIIEHHbIE KOMIBIOTEPHOW TEXHUKON U
JOCTYIIOM K ceTH VIHTepHeT, B 3JIEKTPOHHYI0 HMH(OPMALMOHHO-00pa30BaTeNbHYIO Cpely U K
UH(POPMALMOHHBIM CIIPABOYHBIM CUCTEMAM.

15. Undopmanus o paspaboTunkax

KoBanenko Hanexna CepreeBHa, kanauaat (uiojgorudeckux Hayk, noueHt, HU TI'Y
kadenpa aHNHNACKON (QUITOIOTHH, (DAKYITBTET HHOCTPAHHBIX S3BIKOB, TOTICHT
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