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1. leab ¥ nJIaHUpYyeMble Pe3yJabTAaThl 0CBOEHUS THCIUIIMHbI

[enbro 0OCBOEHUS AUCHHUIUINHBI SBISETCS (POPMUPOBAHUE CIEAYIOIUX KOMITETEHIIUH:

— OIIK-2 — cnoco0eH MCMoNb30BaTh B NPOPECCHOHATBHOMN /IEATEIIEHOCTH, B TOM YHCIIE
NeAarornyeckoi, 3HAaHWS COBPEMEHHOM HayyHOHl mMmapaaurMbl B 00JacTH (QHUIOIOTUHA U
JTUHAMHUKU €€ Pa3BUTH, CUCTEMbI METOJOJIOTHYECKUX MPHUHIIUIIOB U METOJUYECKHX MPHEMOB
(buUII0710rN4ecKOro UCCIeJOBAHMUS,

—OIIK-3 — cnocobeH BiageTh IIHPOKUM CHEKTPOM METOAOB M IPUEMOB
¢bunonornueckoi paboThl C pa3IMYHBIMU TUIIAMU TEKCTOB;

—IIK-1 — BbINOJTHEHUE OTHAENBHBIX 33JaHUI B paMKax PELICHUS MCCIEI0BATEIbCKUX
3aa4 B cepe GUIIOIOTHH 10T PYKOBOJCTBOM 00Jiee KBATU(PHUITMPOBAHHOTO PAaOOTHHKA.

PesynpTaTamMu OCBOEGHUS TUCLMILIMHBI ABISIOTCS CIEAYIOLIME MHIMKATOPbl TOCTUKEHUS
KOMITETCHIINN:

NOIIK-2.1. JleMoHCTpUpYyeT 3HAHUE COBPEMEHHOW HAy4HOW MapagurMbl B 001acTh
¢uinonoruM UM JAMHAMUKU €€ pPa3BUTUS, CHUCTEMbl METOJOJIOTUYECKUX MPUHLIUIOB MU
METOAMYECKUX IPUEMOB (DPUIO0TOIMYECKOI0 UCCIIEI0OBaHMUS.

NOIIK-2.2. OcymecTBisier Ui pemieHus NpodecCHOHATBHBIX  3a7ad  BEIOOD
METOAOJIOTUYECKUX MPUHIUIIOB U METOJUUYECKUX MPHEMOB (HIIOJIOTMYECKOTO HCCIeI0BaHUs,
CIOCOOEH apryMEHTHPOBAaTh CBOW BBIOOD.

NOIIK-2.3. Crioco0GeH K caMOCTOSITEIbHOMY MOUCKY MHGOpMaUy B 00JIACTH HOBBIX, B
TOM YHCJIE€ MEXIUCIHUILUTMHAPHBIX, OTpacie (pUIonoruu, uX MEeTOA0JIOTUIECKUX NMPUHIIUIIOB U
METOAMYECKUX IPUEMOB JJIsl PaCIIUPEHUs Chephbl CBOCH HAYUHOH NesTETbHOCTH.

NOIIK-3.1. JleMoHCTpupyeT yriyOjieHHble 3HaHHUSA B M30paHHON KOHKPETHOM olnactu
(bUII0JI0TUY U BIIQJICHUE XapAKTEPHBIM JJIsl Hee CHEKTPOM METOJIOB M MPHEMOB (DUIIOIOTUYECKOM
paboThI ¢ Pa3IMYHBIMUA TUIIAMH TEKCTOB.

NOIIK-3.2. OcymecTtBisger anas pemeHuss NpodecCHOHAIBHBIX — 3a7ad  BBIOOp
METOJIOJIOTUYECKUX MPHUHIMIIOB M METOAMYECKUX IMPUEMOB HCCIEA0BaHUS B H30paHHOMN
KOHKPETHOU 00s1acT (pUiI010run, CniocobeH apryMeHTUpOBaTh CBOW BBIOOP.

NOIIK-3.3. CnocobeH K caMOCTOSITEIbHOMY IOMCKY HH(OpPMAalUd O HOBOM
HMIIUPUUECKOM MaTepuase, KOHLEMIMUSAX U TEeopusx B H30paHHOW KOHKpETHOW oOjactu
¢ui0a0ruM, HOBAMAX B €€ METOAOJOTMYECKUX NPUHLUIIAX U METOAUYECKHX MpHUeMax st
pacuipenust chepbl cBoeil HayyHOM eATEIbHOCTH.

NIIK-1.1. Bnaneer MeronamMu M crnocobaMM pelIeHHs HAay4HbIX 3a/Jad 0 TEeMaTHKe
IPOBOJUMOIO HCCJEIOBaHUsA, MOJA PYKOBOJACTBOM Ooiiee KBAIM(UIIMPOBAHHOTO PpabOTHHKA,
HaMeyaeT IMyTh pELIEHUs MCCIeAOBATEIbCKON 3aJaud, METOAOJOTHMI0 M METOJUKY
UCCIJIEJOBAHMS.

2. OnleHOYHbIe MaTepPUAJIbI TEKYLEro KOHTPOJISI 1 KPUTEPHHU OLleHUBAHUS

OIEeMEHTBI TEKYIIETO KOHTPOJIA

[IpoBepsiembie nHIUKaTtopsl | Onucanue sneMeHTa
KOMIIETCHIIUI
TecTbl NOIIK 2.1 TecTel Ha TNPOBEPKY YCBOCHHS

MaTepUAIIOB JICKIIUH TPOBOISTCS
1ocJie U3y4eHusl pasziesia Kypea

IucbmeHHbIE HOIIK 2.2, UOIIK 2.3 [Ipencrasnstor coboii 9-10
NMpoBepPOYHbIE BOIIPOCOB OTKPBITOTO THIIA;
padoThI MIPOBOJATCS MOCIE U3YUESHHS

KaKJIOM JIEKIINH, OIICHUBACTCS
YCBOCHHE MaTepuasa JEKIUU U




pa60Ta C JOIIOJIHUTCIIbHBIMH
HCTOYHHUKAaMH,
PEKOMCHAOBAHHBIMU JIA
HN3YyUCHUS TCM.

Dcce

NOIIK 3.1, UOIIK 3.2, MOIIK 3.3

1500 cnoB, CHHMCOK JIUTEPATYPHI,
aKaJIEeMUYECKUM CTUJIb.
Bosmoxwnsie tumnsl scce: for-and —
against/opinion essay. Submit your
essay as an attached MSWord file.
Use (Ulricht, 2006, p. 70) to refer
and quote, and Ulricht R. (2006).
A History of Shakespeare. Oxford
University Press, 360 p. (for a
book).

PenrenzupoBanue
3cce COKYPCHUKA

NOIIK-2.1, UOIIK-2.2, UOIIK-3.3

Read an essay by your fellow
student, and give a feedback by
filling out an assessment form.
Write a comment to every aspect.

Ipe3enTanun MOIIK 3.1, UOIIK 3.2, UOIIK 3.3 Prepare a talk on one of themes.

MHHH- WIIK-1.1. Think of fiction books you'll be

uccae10BaHmii talking about. Texts should be
referred to, and analyzed.

TecTnl

HpuMeprle mecnioebvle 60npocol

Test 1. Put down numerical answers; avoid using letters or Roman numbers.

1. In what century did “the father of English literature” Geoffrey Chaucer live and write?

Kirouu: 14

2. In what century did the ideas of Humanist culture flourish in England?

Kirouu: 16

3. What year is considered the beginning of the English Enlightenment?

Kiroun: 1688

4. Who of the following authors are representatives of Early Enlightenment?

a) Laurence Stern

b) Joseph Addison

¢) Jonathan Swift

d) Alexander Pope

e) Robert Burns

Knroun: b), ¢), d)

IIncsMeHHBbIE IPOBEPOYHbIEC PA0OTHI

IIpumepyol nposepounsix pabom

1. Explain why poetry is more abundant and more interesting than prose in the earliest
literature of all nations.
Kmroun: Because the society was based on the communal values and rituals; every
significant event in the life of a tribe was celebrated by the whole tribe. Rhythmical
expression was the earliest manifestation of primitive cultures.




2. Why were myths collected into cycles?
Kumroun: Scops or minstrels who told or, rather, sang myths orally, traveling
around the land, combined stories with the same character together, so as to make a
unified story. Later, minstrels added more and more myths making it into an epic.
poem
2. What influence did Christianity have on literature?
Kuroun: It brought moral heroism, making rough pagan literature more spiritual. Thanks
to monasteries and monks, who could write, some pagan poetry was written down and has come
down to us. It brought some culture and education, making monasteries the centers of learning.

Pesynbrartel mpoBepouHoi paboThl ompeaensaroTcs 1o 100-OayutbHOW mIKale  C
MOCJICIYIONIUM TE€peBOJOM B OleHKY. [lonHBIM M TpaBUiIBHBIM OTBET Ha | BOIMPOC MOXKET
MakcuMaibHO mpuHectu 10 GamioB. MakcuMmanbHas OLIEHKa 3a MpoBepouHyro paboty — 100
6autoB. CxeMa nepeBojia 0ajioB B OLICHKY:

90-100 6annoB — 5

80-89 6amoB — 4

70-79 G6annos -3.

Memnee 70 6amioB —HEYIOBIECTBOPUTEIBHO.

Acce
HpuMeprze memvl dcce (CTYI[GHT MOKCT MPEAJIOXKUTH CBOIO TEMY, COIJIaCOBaB C
MIPET0/1aBaTEIIeM )
Shakespeare’s Question: Did Shakespeare - the man exist?
Why does Shakespeare matter?
The Role of Shakespeare in the World Literature
The most important play by Shakespeare
Shakespeare’s Sonnets: what can they tell Man about the humanity?
Shakespeare’s comedies are entertaining, aren’t they?
Great Tragedies are timeless. Do you agree?

NookrwnpE

Peueﬂmponaﬂue 3CCE€ COKYPCHHUKA

HapaMempbl OUEeHUeAaHus
Aspect 1. Does the content of the essay correspond to its title?

Aspect 2. Does the author display the understanding of the topic? Does the topic appear well-
studied? Does the author use references to various sources?

Aspect 3. Does the author manage to demonstrate their stand on the topic?
Aspect 4. Is the essay logically structured?
Aspect 5. Is there a thesis statement in the essay? Is it a strong or a weak thesis statement?

Aspect 6. Are the paragraphs organized logically? Does every paragraph contain one and the
only idea? Is there a topic sentence in every paragraph?

Aspect 7. Does the author give clear argumentation for their position? Do the arguments
correspond to the thesis statement?



Aspect 8. Does the author of the essay adhere to the academic style?
Aspect 9. Is the essay well-proofread?

Aspect 10. What is your overall impression of the essay?

Aspect 11. Suggest improvements.

PeniensupoBanme scce oneHnBaeTcss MakcumManbHo B 100 6amos, 9-10 6amios 3a oquH
KoMMeHTapuii. OLleHUBAETCsl CIIOCOOHOCTh CTYJICHTA IIOTPY3UTCS B TEMY, KOPPEKTHO
MPEJICTAaBUTh CBOE BUJCHUE OTBETA, HAUTHU JIOTHUECKUE U SI3LIKOBBIC OIMUOKHU, OLICHUTH
CTPYKTYPY M MIOHATHOCTB M3JI0KEHUS, OIICHUTh COOTBETCTBHE/OTKIIOHEHUE OT aKaJ[EMHYECKOTO
CTHIIA.

Cxema niepeBojia 0aJIOB B OIICHKY:
90-100 6ayoB — 5
80-89 6ayos — 4
70-79 6amos -3.
Menee 70 6aJsIOB —HEYIOBJICTBOPUTEIIHHO.

IToaroroBka n npe3eHTauusa MUHH-UCCIICTOBAHUA

Tema npe3eHTanny BEIOUPACTCS CTYJICHTOM COBMECTHO C TIpenoaBareieM (1/miu
HAY4YHBIM PYKOBOJUTENIEM) TAKUM 00pa3oM, 4ToObI 1) TeMaTuKka MUHHU-HUCCIIEA0OBAHUS
MaKCHMaJIbHO COOTBETCTBOBAJIa HAYYHBIM HHTEPECAM MarucTpaHTa, 2) CHUCOK JINTEPATYPHI,
MOJrOTOBJICHHBINH KaK 3Tall MUHH-UCCIIE0BAaHM, MOT Obl CTaTh OPraHUYHOM YacThIO CIIMCKA
JIMTEPATYPhI BBITYCKHOW KBATM(UKAIIMOHHON pabOThI (MaruCTEPCKOMN TUCCEePTAIIHH)
oOyuarorerocs, 3) nepuo/ pa3BUTHUs aMepUKAHCKONW/OpUTaHCKOM JINTepaTypbl COOTBETCTBOBAII
XPOHOJIOTUYECKHU W/UIIM TUIOJIOTHYECKH NTEPUOY B PYCCKOM JINTEpaType, H3y4aeMoMy
CTYJEHTOM B HAyYHOM CEMHUHAapeE.

IIpumepHBIH CIMCOK TeM AJIsi MUHH-HccIefoBanuil Ha 2023/2024 yu.r.:

1. Contemporary British novel. McLoverty’s Grace Notes.

2. American confessional poetry

3. R. Kipling as a journalist, thinker, poet, and novelist. His contribution to the
British and world literature

4. American literature and culture of 1910-1930-s

5. Donna Tartt as a representative of American Southern Gothic

6. Shakespeare’s tradition in Contemporary British drama

7. World War | in literature

8. Contemporary British literature. Unreliable narrator

9. History in contemporary British and American Literature”

Kpurepun oueHuBanus:

«OTIANYHON: yCTHOE BBICTYIIJICHHE 1) COJICPKHT Ooub1IOM o0beM
POAHATU3UPOBAHHOIO MaTepHaia, 2) B MOJHOM 00bEME JEMOHCTPUPYET 3HAHHE MOJIOKCHUIN U
KOHIICTIIUI COBPEMEHHOIO JIMTEPAaTYPOBEACHUH M HUCTOPUU JIUTEPATYpbl OTHOCUTEIHHO
M3Yy4aeMOTo aBTOpa/NMpOU3BEICHUS/HANIPABICHUs, 3HAHHE COBPEMEHHON Hay4HOW Mapaaurmbl B
oOmacti (pUIOIOTMM M AMHAMUKU €€ Pa3BUTHUS, CUCTEMbl METOAOJIOIMYECKHX MPUHIMIIOB U
METOAMYECCKUX MMpreMoB (unonorndeckoro ucciaenoBanus (MOIIK-2.1); 2) npu npeacraBacHun



aHaIM3a MaTepuanga KOPPEKTHO M YMECTHO M B JIOCTATOYHOM CTENEHU HCIOJIb3YETCS
aHTJIOs3bIUHASA  JuTeparypoBemueckas TtepmuHojorus (MOIIK 3.1), 3) BeIcTymieHue
COIIPOBOXKIAETCS peepeHIMsIMA K KOPPEKTHO MOJ00paHHOMY M MPAaBMUIBHO O(QOPMICHHOMY
cuucky Jsmreparypsl  (MOIIK-2.3), 4) mnpomeMOHCTpHpOBaHA KOPPEKTHas U IIOJHas
aHaJTUTHYECKasi paboTa ¢ TEKCTOBBIM MaTepUaIoM XyaoxkecTBeHHOH nureparypsl (MOIIK 2.2,
HNOIIK 3.2, 5), BbIOOp METOAMYECKHMX IPHEMOB M METOJOJIOTHUYECKUX IPUHIIUIIOB
apryMeHTHpOBaH KakK B JIOKJIAJIe, TAK U BO BpeMs nocieayroueil rpynnosoit guckyccun (MOIK
2.2, MHOIIK-3.2, 6) K YCTHOMY BBICTYILUICHHIO IPHJIAralOTCSA: CIIMCOK HMCIIOJb30BaHHBIX
UCTOYHUKOB, oObeMoM 10-15 paboT, KoOppekTHO oGOpPMIICHHBIH, W TUCHMEHHBIA IUIaH
MIPOBEICHUSI ~ MUHHU-UCCIENOBAHMS, JEMOHCTPUPYIOIIMA  BJIAaJCHHE  MCCIIEI0BATEIbCKON
METOJMKON M crloco0aMu pelIeHMs] HayuHbIX 3a]1a4, JEMOHCTPUPYIOIIMM CaMOCTOATEIbHOCTh B
MOCTaHOBKE HCCIIEJIOBATEILCKOM MPOOIeMbl, COCTaBICHUH IUIaHAa Pa0OTHI U MPEIoJIaraeMoro
IYTH PelIeHUs ucciienoparenbckoi 3anaun (UITK-1.1).

«Xopomo»:  ycTHOe  BbICTyIUIeHHE 1)  COMEpXUT  3HAYMTEIbHBIH  00BEM
MPOAHAIIM3UPOBAHHOTO MaTepHuaa, 2) B OOJIBIION CTENEHU AEMOHCTPUPYET 3HAHHUE MOJOKEHUN
U KOHIENUUH COBPEMEHHOIO JIMTEPaTypOBEACHUNH U MCTOPUM JIMTEPATypbl OTHOCUTEIHHO
U3y4aeMoro aBTOPA/TIPOM3BEICHHS/HAIPABIICHHS, 3HAHUE COBPEMEHHON HAYYHOW MapaurMbl B
obnacti (pUIOIOrMM M AMHAMUKU €€ Pa3BUTHUS, CUCTEMbl METOAOJIOTMYECKUX NPUHLMUIIOB U
METOJIUYECKHX pueMoB ¢uonorudeckoro uccnenoanus (MOITK-2.1); 2) npu npencraBieHum
aHaiu3a Marepuansa B OOJNBIIMHCTBE CIy4yaeB KOPPEKTHO W YMECTHO HCIOJIb3YETCs
AHTJIOSA3BIYHAS  JINTEPATYpOBEAUYECKAsi TEPMUHOJIOTHS, HO JIONYCKAIOTCS HE3HAYUTEIIbHBIC
omMbKH, WM OTCYTCcTBYeT pacmudpoka tepmuHoB (MOIIK 3.1), 3) BeicTymieHue
COIIPOBOXKIAETCS peepeHInsIMA K CIUCKY JIMTEpaTyphl, KOPPEKTHO MOJ00paHHOMY, HO
coliepiKallleMy  He3HauyuTeNlbHble  HemocTaTku B opopmienun  (MOIIK-2.3), 4)
IPOIEMOHCTPUPOBAaHA KOPPEKTHAs, HO HEJOCTAaTOYHO IIOJIHAS aHAJTUTHUYecKas paboTta ¢
TEKCTOBBIM MaTepuajioM XxyaoxecTBeHHOM smteparypbl (MOIIK 2.2, MOIIK 3.2, 5), BbIOOD
METOJAMYECKMX MPUEMOB W METOMOJOTMYECKHX MPUHIMIIOB apryMEHTHPOBAaH B JIOKJIAJE, BO
BpeMs MOCJIeNyIomell IpynmoBol IUCKYCCHMM OOydYaroUIMiics HCHBITHIBAET HE3HAUUTENIbHBIE
cnoxxHoctn B orBeTax Ha Bompockl (MOIIK 2.2, HMOIIK-3.2, 6) Kk ycCTHOMY BBICTYIUICHHIO
NpUJIararoTcs: CIHUCOK HCIOJb30BAHHBIX MCTOYHHMKOB, 00beMoM 10-15 paboT, KOppeKTHO
0o(pOpMIICHHBIH, ¥ THCHMEHHBIN IUIAaH TPOBENEHUS MUHHU-HCCICIOBAHUS, JTEMOHCTPUPYIOMINN
BJIAJICHUE HCCIIEOBATEIbCKON METOIMKOM M crmoco0aMH pelIeHus HaydHbIX 3ajad, MHpU
MOJITOTOBKE IJJaHA MUHH-HUCCIICAOBAHUS OOYYAIOIIMICS HE IMPOSBISET JOCTATOYHYIO CTEIEHBb
CaMOCTOSITEJIbHOCTH B TIOCTAHOBKE MCCIIEI0BATEIBCKON MPOOIEMBI, COCTABICHHUH IJIaHa PAOOTHI
Y MPEJIIOJIaraeMoro MyTH pelieHus uccieaoBarenbekoit 3aqaun (MITK-1.1).

«Y/10BJIETBOPUTEJbHO». YCTHOE BBICTYIUICHHE 1) COJCPKUT MaleHbKUH 00beM
POAHAJIM3UPOBAHHOTO MarepHaja, 2) JAEMOHCTPUPYET HECHCTEMHBbIE 3HAHUE MOJOXKEHUH WU
KOHIENIMI COBPEMEHHOIO JIMTEpaTypOBEIEHUNH U UCTOPUHM JIUTEPaTypbl OTHOCHUTEIHHO
U3y4aeMoro aBTOPa/TIPOM3BEICHHS/HAIPABICHNs, 3HAHUE COBPEMEHHON HAay4HOU MapagurMel B
oOnactu (UIONOTUU U AMHAMHMKU €€ Pa3BUTHUS, CUCTEMBbl METOJOJIOTMYECKUX MPHUHIUIIOB U
METOJIUYECKHX MpueMoB ¢utonorudeckoro uccnenoanus (MOIIK-2.1); 2) npu npencraBieHun
aHaJM3a MaTepuaja HCIOJIb3YeTCsl aHIJIOSA3bIYHAs JIMTEepaTypoBeqdYeckass TEPMHUHOJOTHS, HO
JIOMYCKAIOTCS OMIMOKM B HCHOJb30BaHWMU wim jaedununmu tepmunoB (MOIIK 3.1), 3)
BBICTYIUIGHHE  COINpPOBOXAAaeTcs pedepeHIusIMH K CIHUCKY JIMTEPATypbl, KOPPEKTHO
nogo0paHHOMY, HO 1O 00BeMYy  HEJOCTaTOYHOMY, UTOOBl  MPOJAEMOHCTPUPOBATH
CaMOCTOSITENIbHOCTh B ToMcKe UWHGoOpManuu B 00JacCTM HOBBIX, B TOM 4YHUCIIE
MEKIUCUUIUIMHAPHBIX, OTpacied  (WIONOTUH, HX METOJOJOTHYECKUX TMPHUHIMIIOB U
METOJUYECKUX IMPUEMOB; CIIUCOK JTUTEPATYPhl COACPKUT OIIMOKU U HEJAOCTATKU B 0OPMIICHUU
(MOIIK-2.3), 4) npoaeMOHCTpUPOBaHAa KOPPEKTHAs, HO CKPOMHAs MO0 00bEMY aHaJIMTHYCCKAas



paboTa ¢ TEKCTOBBIM MaTepuasioM XyaokecTBeHHOH nureparypsl (MOIIK 2.2, UOIIK 3.2, 5),
BBIOOP METOJUYECKHX MPUEMOB M METOAOJOTMYECKHUX MPHUHIMIIOB CIa00 apryMEeHTHPOBaH B
JIOKJIaJie, BO BpeMs TIOCIEAYIOUIed TpYyNIoOBOM AMCKYCCHMHM OOYYarOIIMICS WCIBITHIBACT
ciokHoctd B oTBerax Ha Bompockl (MOIIK 2.2, MOIIK-3.2, 6) K yCTHOMY BBICTYIUICHHIO
NPUJIAraloTCs: CIHUCOK HMCIIOJIB30BAaHHBIX HCTOYHHMKOB, 00beMOM 5-10 paboT, copepskammii
OmMOKW U HenoudeTsl B odopmieHHH. [IMCbMEHHBIN TUIaH MPOBEIEHUS MHHH-HCCIIEI0BaHUS
ci1ab0 JIEMOHCTPUPYET BIAJEHUE HCCIEA0BATEILCKOM METOAMKONH M CIIOCO0aMU peIIeHUs
HAy4YHBIX 3a]a4, MPHU MOATOTOBKE IUIaHA MUHU-HCCIEAOBAaHUSA OOyYaroIIUiics HE MpPOSBISET
CaMOCTOSITENIbHOCTh B IOCTAaHOBKE MCCIIEIOBATEIBCKON MPOOIIEMBI, COCTABICHUH TJIaHA PAOOTHI
U MPEJIO0IaraeMoro MyTH pelleHus uceiaeaoBareabekoi 3amaun (MITK-1.1).

«HeynoB/1eTBOPHTEJIBbHO» YCTHOE BBHICTYIUICHHE 1) HE COEPIKUT aHAIM3 MaTepuara, 2)
HE JIEMOHCTPUPYET CHUCTEMHbIE 3HAHUS TIOJIOKEHMM M  KOHLENUUNH COBPEMEHHOIO
JUTEPaTypOBEICHHUM U UCTOPUU JUTEpaTyphl OTHOCUTEJIBHO U3y4yaeMoro
aBTOPA/TIPOU3BEICHHSI/HAIIPABIICHHsI, 3HAHHE COBPEMEHHOW HAYYHOH MapagurMbl B 00JacTu
¢wionorum U JUHAMUKHA €€ pa3BUTHs, CUCTEMbl METOJOJOIMYECKUX MPHUHLUIOB U
METOJIUYECKIX MpueMoB ¢utonorudeckoro uccnenoanus (MOITK-2.1); 2) npu npencraBieHuu
aHajlu3a MarepHuaja aHIJIOS3blYHas JUTepaTypoBeAyeckass TEPMHMHOJIOTHS HE HCIIOJIb3YyeTcs
(MOTIK 3.1), 3) BeICTYIUICHHE HE COIPOBOXKIACTCS pePePSHLIUSMHE K CITUCKY JINTepaTypsl, 4) He
IPOJIEMOHCTPUPOBAaHA aHAJUTHYECKas paboTa C TEKCTOBBIM MAaTepHalioM XYJO0XKECTBEHHOU
mareparypsl (MOIIK 2.2, UOIIK 3.2, 5), BBIOOp METOAMYECKUX MPUEMOB U METOJIOJIOTHIECKUX
IOPUHIUIIOB HE apryMEHTUPOBAH B JIOKJIAJe, BO BpeMs MOCIEAYIOLIeH I'pyNIoBONH AUCKYCCUU
oOydvaronmiicsi He MoxkeT oTBeTHTh Ha Bompockl (MOIIK 2.2, HOIIK-3.2, 6) k yctHOMY
BBICTYIIJICHUIO HE IMPUIJIAraercsi CIUCOK MCIOJIb30BaHHBIX MCTOYHUKOB M IUChbMEHHBIN IIaH
IPOBEJCHUSI MUHU-UCCIIEOBAHUS;, OOYyYaloOlIUICS HE TMPOSIBISIET CaMOCTOSITEIBHOCTh B
MIOCTAaHOBKE HCCIIEI0BATEIbCKON MPOOIEMBl, COCTABIEHUH IUIaHA paOOThl U MPEAINOIaraeMoro
IYTH PelIeHus uccienoparenbckoi 3anaun (MIMK-1.1).

3. OneHoYHBbIe MATEPHAJIbI UTOTOBOT0 KOHTPOJISI (MPOMEKYTOUYHOI aTTecTalMu) H
KPHUTEPUH OLleHUBAHUSA

3ader ¢ OULEHKOIl B TpeTbeM ceMecTpe COCTOMT U3 JBYX YacTeil, MpPOBOJUTCS B
NUCbMEHHOW U ycTHOM (opme mo Omneram. IlepBast yacTh Omiera — NMUCBMEHHBIM OTBET Ha
BONPOC (TUI aKaJIeMUYECKOr0 TEKCTa — 3cce, BpeMs BbINOJIHEHUs — 1,5 Jaca, Tema BhIOMpaeTcs
U3 NpeIO’KEHHBIX 3a 7 JAHel 1o 3aueta). Bropas yacTh Ouiera — npeacTaBiIeHUE pe3ybTaToB
COOCTBEHHOT0 HAyYHOTO MUHU-TIPOEKTA M0 U3YUYEHUIO OJTHOM U3 TeM COBPEMEHHON aHTJIMHCKON
Y aMEPUKAHCKOU JINTEpPaTypHI.

[lepBasg wacTe 3adyera MPEACTABISIET NMHCHBMEHHBIM OTBET HAa BOIPOC, IPOBEPSIONINI
NOIIK-2.1 (nemoHCTpanust 3HaHWH COBPEMEHHOW Hay4HOH MmapaaurMbl B 00JacT (UIIOIOTUU
Y JUHAMUKH €€ Pa3BUTHS, CUCTEMbI METOAOJOTHYECKUX MPUHIUIIOB U METOJUYECKUX ITPUEMOB
¢wmtonornueckoro  uccnepoBanus), HWOIIK-2.2  (cmocoOHOCTH — OCYLIECTBISATH — BBIOOp
METOJIOJIOTUYECKUX MPHUHIMIIOB U METOAMYECKUX TMPUEMOB (PUIIOIOTUYECKOTO HCCIETOBAHUS
JUIS peleHus: NpogecCHOoHaIbHBIX 33J1au, CIOCOOEH apryMEHTHPOBATh CBOM BBHIOOD).

Bropas dacte 3auera mpejcTaBiseT cOOOW MPE3EHTAIMI0 COOCTBEHHOTO MHHH-TIPOEKTA
10 COBPEMCHHOW AaHTJIOS3BIYHOHN JIMTEepaType W TpOBepseT cHOPMHUPOBAHHOCTH CIICTYIOIINX
WHJIUKaTOPOB KOMIETEHLIHIA:

HOIIK-2.3 (crmocoOHOCTh K CaMOCTOATEILHOMY MOMCKY HHGOPMAIMK B 00JIaCTH HOBBIX,
B TOM YHUCJIC MEXJIUCIUITMHAPHBIX, OTpaciieil (PUI0JIOTHH, UX METOJOJOTHYESCKUX MIPUHITUIIOB U
METOJUYECKMX TPUEMOB JUIsl pPACIIUPEHUs c@epbl CBOEH HAydyHOM JEsTeNbHOCTH),
MEXIUCIUTUTMHAPHOCTh B JIAaHHOM CJIydae MOXKET MOHHMMAThCS KaK aHaJIU3 B3aUMOJIECHCTBUS



HECKOJIbKUX CEMHOTHYECKUX CHCTEM (JIUTepaTypa U My3bIKa, JIUTEpaTypa U KUHO, JTUTEepaTypa u
PEaKTUOHHO-U3aTebCKast IPAKTUKA U T.[1.).

NOIIK-3.1 (nemoHCTpanus yriyOJEHHBIX 3HaHUH B M30paHHOW KOHKpPETHOH o0jacTu
(GWII0JIOTUY U BIIQJICHUE XapAKTEPHBIM JJIs1 HEE€ CHEKTPOM METOJI0B M MPUEMOB (UIIOJIOTHYECKON
paboThI C pa3TUIHBIMU THUIIAMH TEKCTOB (B T.4. XyI0’KECTBEHHBIX U akagemudeckux), MOIK-3.2
(ocymiecTBieHHE BBIOOpPA METOAOJIOTMYECKMX IMPUHLIMIIOB U  METOAWYECKUX IPHEMOB
UCCIICIOBaHMsI B W30paHHOW KOHKPETHOW oOnacTu (DUIONOTHH, apryMEHTalusl BBIOOpA).
JleMoHCTpauus BiaJeHHs METOJaMHM M NpUeMaMu (HIOIOTHYECKO padoThl ¢ pPa3IUYHBIMU
TUIIAMH TEKCTOB BKIIOYAET OOs3aTENbHBIA IMOUCK, aHAIW3 M y4YeT COBPEMEHHOH HaydyHOU
JUTEPATyphl HA AHTJIMHCKOM SI3bIKE.

NOIIK-3.3. (camMOCTOATENbHBIM TOUCK HMH(POpPMAIM O HOBOM SMIUPUYECKOM
MarepHale, KOHIENIMAX U TeOpUsiX B U30paHHOW KOHKPETHON 001acTu (pMII0JIOTUH, HOBALUSX B
€€ METO/0JIOTMYECKUX MPUHIUIAX U METOJAMYECKUX IMpHeMax AJsl pacliupeHus cepbl cBoei
Hay4YHOH  JEATeNbHOCTH):  CaMOCTOSATENIbHBIM  MOMCK  MHGOpPMALUU  OCYILECTBIISAETCS
MarucTpaHToM, B TOM YHCJIE, B MEXIYHapOAHBIX BBICOKOPEUTHMHIOBBIX JKypHaJaXx,
JIEMOHCTPHUPYETCS IyTeM IpelocTaBIeHus Oubinorpaduyeckoro crnucka.

UIIK-1.1 (BnameHue MeToAaMu W CrocoOaMH PEUICHHs HAay4dHBIX 3a7ad MO0 TEMaTHKe
IPOBOJUMOIO HCCIEeIOBaHUsA, TOJ PYKOBOJICTBOM Oosiee KBaIU(PULIMPOBAHHOIO pabOTHHKA,
IUIAHUPOBAHWE IYTEH pelleHuss M pealus3alus HCCIEeN0BaTeIbCKOM 3a/auM, NpPUMEHEHHE
BbIOPAHHOW METOAOIOIUU U METOJUKHU UCCIIEOBAHUA).

[Ipu peMoHCTpanuM aHaNM3a MPOU3BEACHUS HEOOXOIUMO NPEAOCTABIATH 00pa3Ibl
aHaju3a JIUTEpaTypHOrOo IPOU3BEACHUS, BBIHECEHHBbIC Ha CIaibl/pa3gaTouHbli MaTepua.
AnHanus, oOCyXIeHHE IOKJaJa W BBICTABICHHE OLIEHKHA 3a HEr0 IMPOBOJIUTCS KOJUIETHAIBHO
BCEMH YYACTHUKAMHU TPYIIIIBL.

OneHka 3a 3a4eT BbICUMTHIBAETCA KaK Cpe/iHee apu(pMETHUECKOE OLIEHOK 33 MHUCbMEHHYIO
4acTh (3cce), N0KIa] (MPe3eHTAUI0 MUHU-TIPOEKTA) M y4acTHe B 00CYKACHUU POEKTOB APYIHX
YYaCTHUKOB.

IIpu onenke ydwactuss B OOCYXIEHHM JPYIMX YYaCTHUKOB TIpYIIbl YYUTHIBACTCS
JEMOHCTpalMsl 3HAHMUS KOHIEMIMM COBPEMEHHOrO aHIJIOSI3bIYHOTO JIUTEPaTypOBENEHUS,
CHOCOOHOCTh ~ COOTHOCUTH ~ SMIIUPUYECKMH  MaTepual ¢ U3BECTHBIMH  KOHIEMLIUSIMHU
JUTEPAaTypOBENICHUS, BIAJ€HUE MPOPECCHOHAIBHON AaHIJIOA3BIYHON JINTEPATYPOBEIUECKON
TEPMUHOJIOTUEN.

«OTJIMYHOY»: YCTHBIN OTBET 1) COAEPKUT 3HAUUTENBHBIN 00BEM MPOAHATU3UPOBAHHOTO
HAay4YHOTO MaTrepuaa, 10CTaTOYHbIN JUIsl JEMOHCTPALMH MOJIOKEHU U KOHUETIIIUI
COBPEMEHHOTO JIMTEPATYPOBEAEHUN U HCTOPUM JINTEPATYPHI OTHOCUTEIBHO U3y4aEMOI0
aBTOPA/TIPOU3BEICHUS/HAPABIICHNUS, 2) TIPU MIPEACTABICHUH aHAJIN3a MaTepHalia KOPPEKTHO 1
YMECTHO MCIMOJB3YETCS aHIIOA3bIUHAS TUTEPATypOBEAUECKask TEPMUHOJIOTHS, 3) OTBET
COIPOBOKIAETCS peePEHITUAME K KOPPEKTHO TMOA00PAaHHOMY CITHUCKY JINTEPATYypPHI, 4)
MPOJIEMOHCTPHUPOBAHA KOPPEKTHAS M TOCTATOUHAsI aHAIUTHYECKas paboTa C TEKCTOBBIM
MaTepHAIOM XYA0KECTBEHHOM JIUTEPATYPHI.

«Xo0po1oy»: yCTHBIN OTBET 1) coepKUT 00BEM NMPOAHATU3UPOBAHHOTO HAYYHOTO MaTepHara,
JIOCTATOYHBIN JUIsl IEMOHCTPALMH NTOJIOKEHUH U KOHIIETIIIMM COBPEMEHHOTO JINTEPATYPOBEACHUN
U UCTOPHH JIUTEPATypPhl OTHOCUTENIBHO U3y4aeMOTr0 aBTOPa/IPOU3BEACHUS/HaNpaBiIeHus; 2) Ipu
NpeJICTaBICHNUN aHaJIN3a MaTepuaia KOPPEeKTHO U YMECTHO, HO B OTPAaHUYEHHOM 00beMe
HCIIOJIb3YETCS aHTJIOSA3bIYHAS IUTEpATypOBeIUeCKas TEPMUHOJIOTHS, 3) OTBET COIIPOBOXK/IAETCS
pedepeHInsIMU K KOPPEKTHO MMOI00PaHHOMY CIIUCKY JTUTEPATyphl, B 0OpMIICHUN CIIHCKA
JUTEPATyphl JOMYIIEHbl HETOYHOCTH B 0pOpMIIEHNH, 4) IPOJEMOHCTPUPOBAHA KOPPEKTHAsS, HO
B HEJIOCTaTOYHOM 00bEeMe aHATUTHYECKas padoTa C TEKCTOBBIM MAaTEPUAIOM X Y10’KECTBEHHOM
JUTEPATYPHL.



«Y10BJI€TBOPUTEIBLHOY»: YCTHBIN OTBET 1) CONEPIKUT HEJOCTATOUHBIH 00BEM
MIPOAHAIM3UPOBAHHOIO HAYYHOT'O MaTepuala A IEMOHCTPAIUHU TOJIOKEHUH U KOHIIENIUI
COBPEMEHHOTO JIMTEPATYPOBEICHUN U UCTOPUH JIUTEPATYPhl OTHOCUTEIHHO U3y4aeMOTO
aBTOpa/TIPOU3BEICHUS/HANIPABICHUS; 2) IPU IPEICTABICHNN aHAlIM3a MaTepHalia aHTI0A3bIYHAas
JTUTEpaTypOBEeAUECKasi TEPMUHOJIOTHS UCTIOJB3YETCA HEJOCTATOYHO WJIM HEKOPPEKTHO, 3)
CIIUCOK JIUTEPATyphI (2 BOIPOC) HE MPEACTABIEH HIIM HEJOCTATOUYEH 110 00bEMY, COACPKHUT
HETOYHOCTU B 0pOpMIICHNUH, 4) aHAIMTHYECKasl pad0Ta C TEKCTOBBIM MAaTEpUATIOM
XyJ10’KECTBEHHOH JINTEPATYPHI IPOBEICHA HEKOPPEKTHO MJIM HE MPOBEJICHA.

«HeynoB1eTBOPUTEIBHOY: YCTHBIA OTBET 1) COACPIKUT OTPAaHUUYCHHBIN 00hEM
MPOAHAIM3UPOBAHHOTO HAYYHOTO MaTepualia, HeAO0CTATOYHBIN JIJIsl IGMOHCTPALIMU MTOJIOKEHUN U
KOHIENIINI COBPEMEHHOT'0 JIMTEPATYPOBEICHUIN 1 UCTOPUU JIUTEPATYPHI OTHOCUTEIBHO
M3y9aeMOT0 aBTOpa/IIPOU3BEICHUS/HAIPABIICHHUS; 2) TIPH MIPEICTABICHUH aHAIM3a MaTepralia
AHTJIOSI3bIUHAS JINTEPATYPOBEIUECKAsi TEPMUHOIIOTHUS HE HCTIOIb3YETCSl WIIH UCIIONIb3YeTCs
HEKOPPEKTHO U HEYMECTHO, 3) CIIUCOK JIMTEPATYpbl HEAOCTATOUEH 110 00bEMY, HEOPEIKHO
0(OpPMIIEH WJIH OTCYTCTBYET, 4) aHANUTHUYECKasi paboTa C TEKCTOBBIM MaTepuaioM
XyJI0KECTBEHHOM JIMNTEPATyphl HE MPOBE/ICHA.

Ilpumepnuiii nepeuenv meopemuueckux 6onpocog (eonpocwt 1 u 2 ¢ 6uneme)

Old English period. Early national heroic epos “Beowulf”.

Middle ages literature. Religious and secular literature. The romances (Arthurian circle).
14-15th century literature. Humanists-authors G. Chaucer and Th. Moore.

English Renaissance. General characteristics. Its sources, periodization, authors

William Shakespeare. General characteristics, periodization. Main topics, problems.
Shakespeare’s sonnets. His chronicle plays and early comedies.

Shakespeare’s comedies and Great tragedies.

Shakespeare’s Great tragedies and later works.

17th century literature. General characteristics of the period, periodization.

John Milton and his narrative poems. The birth of English classicism.

10.  18th century literature. The literature of Enlightenment. Characteristics of the period,
periodization. Poets, dramatists, prose writers, publicists.

11.  Early Enlightenment literature. Addison and Steele, their impact into creation of a novel
genre. The birth of a novel genre. Daniel Defoe.

12.  Early Enlightenment literature. The birth of a novel genre. Jonathan Swift.

13. Mature Enlightenment. Further development of a novel. Samuel Richardson and his
epistolary novels.

14. Henry Fielding and his comic epopees.

15.  The late 18th century literature. The birth of sentimentalism and preromanticism. Poetry
and prose.

16.  The late 18th century British novel. Laurence Sterne.

17.  The late 18th century literature. Preromanticism. R. Burns.

18.  The birth of Romanticism. General characteristics of the Romanticism, periodization.

19.  The birth of Romanticism. The Lakist poetry.

20.  “Revolutionary” Romanticism. Byron, Shelley, Keats.

21.  Walter Scott and his historical novels (Rob Roy. Ivanhoe. Quentin Dorward).

22.  Charles Dickens. General characteristics of his creative works. The Posthumous Papers
of Pickwick Club, The Adventures of Oliver Twist, Dealings with the Firm of Dombey and Son.
23. Charles Dickens. A Christmas Carol in prose. David Copperfield. Great Expectations.

24. Literature of the 2" half of the 19™ century.

25. Modernism as a literary and cultural movement. Premises, philosophy, authors (poetry and
prose).
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26. Anti-war novels. Richard Aldington. Anti-utopias. G. Orwell and A. Huxley.
27. Postmodern literature. Postmodern novel. Peculiarities of themes, narration, plurality of
perspectives, metafictionality, intertextuality. Unreliable narrator.

Tpetbst gacTe Ouiera conepkut Bomnpoc, nposepstomuid UITIK-1.1. Bonpoc odopmien B
BUJIC MPaKTHYecKo# 3aga4yn. OTBET Ha BONPOC TPEThEH YacTH MpeanosaraeT peleHue 3aJjadu
(ompenenuTh W3Yy4EHHOE MPOU3BEICHHUE 10 OTPHIBKY TEKCTA) U JIMTEPATypOBEAUECKUN aHAIIN3
OTpPBIBKA IIPOM3BEACHUS.

Ilpumepor npakmuueckux 3aoau

Name the piece of literature and its author. To what period of the development of British
literature does this author belong? What features of the excerpt most evidently prove it? Analyze
the excerpt.

1. How you oppress me, my dearest friend, with your politeness! I cannot doubt your
sincerity; but you should take care, that you give me not reason from your kind partiality to call
in question your judgment. You do not distinguish that | take many admirable hints from you,
and have the art to pass them upon you for my own: for in all you do, in all you say, nay, in your
very looks (so animated!) you give lessons to one who loves you and observes you as | love you
and observe you, without knowing that you do—So pray, my dear, be more sparing of your
praise for the future, lest after this confession we should suspect that you secretly intend to praise
yourself, while you would be thought only to commend another.

Our family has indeed been strangely discomposed.—Discomposed!—It has been in
tumults, ever since the unhappy transaction; and | have borne all the blame; yet should have had
too much concern from myself, had | been more justly spared by every one else.

2. My soul is dark — Oh! quickly string
The harp | yet can brook to hear;
And let thy gentle fingers fling
Its melting murmur o’er mine ear.
If in this heart a hope be dear,
That sound shall charm it forth again:
If in these eyes there lurk a tear,
“Twill flow, and cease to burn my brain.

But bid the strain be wild and deep,
Nor let thy notes of joy be first:
| tell thee, minstrel, | must weep,
Or else this heavy heart will burst;
For it had been by sorrow nursed,
And ached in sleepless silence long;
And now ‘tis doomed to know the worst,
And break at once — or yield to song.

Texymmit koHTpoNb cocTaBisieT He MeHee 70% OT (QuUHANTBHOW OICHKH 3a KypC.
«OTnUYHO» CTaBUTCS B Cllydae, €cCld TIONydyeHHas Ha OJK3aMEHE OIEHKA «OTIIMYHOY
noareepkaaercss He MeHee 70% OTIMYHO  BBINOJHEHHBIX TEKYIIUX IPOBEPOUHBIX,
KOHTPOJIbHBIX, TECTOBBIX U TCKCTOBBIX pa60T. ((XOpOH_IO» CTaBUTCA B CJIy4dac, KOrja nmoJIy4CHHasa
Ha HK3aMEHE OIEHKa «XOpOIIO» MOoATBepxkAaeTcs He MeHee 70% BBIMOTHEHHBIX Ha «XOPOIIO»
TCKYIIUX NPOBCPOYHBIX, KOHTPOJIBbHBIX, TCCTOBBLIX U TCKCTOBBIX p360T. ((y,[lOBJICTBOpI/ITeJIBHO»
CTaBHTCS B Cllydae, €CIIM TIOJY4YeHHAss Ha OK3aMEHE OIICHKa «YyJOBICTBOPHTEIHHO)
MOATBCPKAACTCA HC MCHCC 70% BBLIIONHEHHBLIX Ha «YAOBJICTBOPUTCIIBHO»  TCKYHIUX



MIPOBEPOYHBIX, KOHTPOJBHBIX, TECTOBBIX M TEKCTOBBIX paboT. «HeymoBIeTBOPUTETHLHOY
CTaBUTCS B Clly4ae HEYJOBJIETBOPUTEIHHOIO OTBETAa HA 3K3aMeHe M oTcyTcTBHs Oonee 50%
TEKYIIUX Pa0dOT, BHITIOJTHCHHBIX HA OIICHKY «YJAOBIECTBOPUTEIHHO» U BHIIIIEC.

[IpuopureTHplii Bec B (DMHAIBHOM OIICHMBAHMM HMMEET TEKYIIMH KOHTPOJb. Bo Bcex
CIIy4asiX, He OTMHMCAHHBIX BHIIIC, (PMHAIBHOE OIECHUBAHUE MPOBOJIUTCS B MOJIB3Y CTYJACHTA, €CIH
CpeIHsis OLICHKA 3a TeKYILIUI KOHTPOJIb BBIIIE, YEM OLICHKA, [TOJIyYeHHAas 32 OTBET Ha IK3aMEHE.

[Mpu ¢ukcammu tekymero koHTpois B Kypce «Moodle» mpumensiercs 100-0amnbHas
cucreMa. Cucrema nepeBojia 100-6ayIbHOM OLIEHKHU B MIATHOAIUIBHYIO:

90-100 0anI0B — «OTIAUYHOY,

76-89 6amIoB — «XOpOIIOY,

60-75 6anmioB — «yIOBIETBOPUTEILHOY,

Menee 60 6amioB — «HEYOBICTBOPUTEIHLHO.

4. OueHo4HbIe MaTepHAaJIbI IS NMPOBEPKH 0CTATOYHBIX 3HAHUI
(chopMUPOBAHHOCTH KOMIIETEHIMIH)

UIIK-1.1. Bnageer MeronamMu U crnocobamMu pelIeHHs HAayYHBIX 3a/ad 10 TeMaTHKe
MPOBOAMMOIO HWCCIICJIOBAHMS, IOJ PYKOBOACTBOM OoJiee KBaTH(PUIIMPOBAHHOTO pPabOTHHKA,
HaAMEe4aeT IMyTh pELIEHUS HCCIEAOBATENbCKOM 3aJayd, METOAOJOTHI0O U  METOAMKY
HCCIICAOBAHUS.

Tect (MOTIK 2.1)
1. Which of the following is attributed to Laurence Sterne? (There can be more than one
answer.)

a) The Life and Opinions of Tristram Shandy, Gentleman

b) The Personal History, Adventures, Experience and Observation of David Copperfield the
Younger of Blunderstone Rookery (Which He Never Meant to be Published on any Account)

c) Oliver Twist; or, the Parish Boy’s Progress

d) The Book of Snobs

e) A Sentimental Journey through France and Italy)

Kiroun: a, e.

2. Who of the following authors are representatives of Early Enlightenment?
a) Laurence Stern
b) Joseph Addison
¢) Jonathan Swift
d) Alexander Pope
e) Robert Burns

Komrouu: b, c, d.

3. In the last decade of his life (1726-1737) Johnathan Swift created:

a) The novel Gulliver’s Travels

b) The pamphlet A Modest Proposal: For Preventing the Children of Poor People in Ireland
from Being a Burden to Their Parents or Country, and for Making Them Beneficial to the Public

c) Political satire The Legion Club

d) Auto-epitaph [Verses] on the Death of Dr. Swift

e) Pamphlets Drapier's Letters

Kiroun: b, ¢, d



4. The appeal to Celtic literary monuments in the mid-18th century was caused by:

a) the British government's desire to preserve Celtic heritage.

b) Expansion of England's colonial policy.

¢) Exacerbation of ethnic tensions on the British Isles.

d) the desire of the Scots, Irish, and Welsh to preserve their language, cultural heritage,
and memory of their ancestors.

Kiroun: d

5. The origins of English literature belong to:
a) the beginning of Anglo-Saxon period
b) the end of 3 A.D.
c) the beginning of Renaissance
d) 1066 A.D.

Kiroun: a
Tectol (MOIIK-2.2)

1. Name the term by its definition. The verbal representation of a human being, with all the good
and bad traits of being human is called

Kiroun: character

2. Complete the definition with ONE word. If a character is static and does not grow, we call it a
character. One purpose of such characters is to highlight the development of round
characters.

Kiroun: flat

3. Complete the definition with ONE word. Point of view in which an authorial voice reveals all
the characters' thoughts; may include commentary by the author. Such point of view is called

Kiroun: omniscient

4. Choose the term by its definition. The major or central idea of a work is called
a) symbol
b) point of view
C) overstatement
d) theme
e) conflict
f) setting

Kimroun: d
5. Which of the following literature genres were invented by British authors?
a) drama
b) novel
C) sonnet
d) fable



e) fabliau
Korouu: b

Tector (MOTIK-2.3)
1. You need to explain to your students the principles according to which we attribute
Shakespeare’s works to particular years and periods of his creativity. Select all that applies.

a) the structure and style of works’ titles

b) allusions and mentions of some of the works of Shakespeare in other works by other

writers

c) allusions and mentions of some works by other writers in the works of Shakespeare

d) maturity of style, increasing writing skills

e) Shakespeare's notes on his future plays which he did while creating them

f) dates on the title-pages of those works that were hastily published during his lifetime

g) allusions within the plays to contemporary events.

Kiroun: b, d, e, f, ¢

2. Shakespeare's sonnets 130 and 66 are way far more famous than any other Sh.'s sonnets. Why
are they?
a) because of the themes
b) because of the intensity of lyric hero’s feelings
c) because of the conflict
d) all above

Kiroun: d

3. What is the essence of the so called "Shakespeare's question™?
a) Scholars doubt that Shakespeare's works could have been written by the one person we
know as William Shakespeare —the man.
b) Scholars doubt that Shakespeare was educated in the university
c) Scholars doubt whether Shakespeare knew all the vocabulary that he used in his works.
d) Scholars doubt whether all Shakespeare’s works have been attributed to him correcltly.

Kimroun: a

4. Complete the title of the novel The History of Tom Jones,
a) and his Adventures
b) a Foundling
c) an Orphan
d) his Life and Opinions

Kiroun: b

5. The Ossian poems are associated with
a) Samuel Richardson
b) James Macpherson
c) Henry Mackenzie
d) Oliver Goldsmith

Kiroun: b



Tectnr (MOITK-3.1)

1. "A Little Knowledge is A Dangerous Thing". Who of English enlighteners could most
probably say this?

a) Samuel Richardson

b) Alexander Pope

c) Daniel Defoe

d) Oliver Goldsmith

Kiroun: b
2. "Hope springs eternal in the human breast.” Who of Enlightenment authors could most
probably say this?

a) Johnathan Swift

b) Joseph Addison

c) Daniel Defoe

d) Alexander Pope

Kirroun: d
3. Match the authors with their essential qualities.

a) Johnathan Swift
b) Henry Fielding

c) Lawrence Sterne
d) Alexander Pope

1) wrote heroic couplets. A classicist.

2) attempted to improve people through laughter.

3) was once associated with theatre and imposed his skills on his novels later.
4) wrote a work that gave the name to the literary trend.

Koroun: a2, b3, c4, d1

4. "1 know not", said Henry Fielding, "of any essential difference between the epistolary method
and any other way of writing novels, save only by making use of letters the writer is freed from
the regular beginnings and conclusions of the stories."
What other differences can be named? Name at least 3.

Kutoun:

1) The change of point of view — a polyphonic novel.

2) The 1st person singular narration — direct view on objects, events, relations.
3) Confessional manifestation of feelings and emotions.

4) One and the same event is described from various perspectives.

5. How would you define the uniqueness of S. Richardson's works?

Kroum:

1) epistolary novel is his invention;

2) was one of the first authors to raise the topic of marriage and the female place in it;
3) was in touch with his readership, and, to some extent, followed their requests.



3agaun (MOIIK 3.2)

3amaua 1. Read an excerpt from the text. Identify 1) its genre, 2) a possible trend in literature, 3)
a possible author, 4) the main tools to create effect (provide examples).

The studio was filled with the rich odour of roses, and when the light summer wind stirred
amidst the trees of the garden, there came through the open door the heavy scent of the lilac, or
the more delicate perfume of the pink-flowering thorn.

From the corner of the divan of Persian saddle-bags on which he was lying, smoking, as was his
custom, innumerable cigarettes, Lord *** *** could just catch the gleam of the honey-sweet and
honey-coloured blossoms of a laburnum, whose tremulous branches seemed hardly able to bear
the burden of a beauty so flamelike as theirs; and now and then the fantastic shadows of birds in
flight flitted across the long tussore-silk curtains that were stretched in front of the huge window,
producing a kind of momentary Japanese effect, and making him think of those pallid, jade-faced
painters of Tokyo who, through the medium of an art that is necessarily immobile, seek to
convey the sense of swiftness and motion. The sullen murmur of the bees shouldering their way
through the long unmown grass, or circling with monotonous insistence round the dusty gilt
horns of the straggling woodbine, seemed to make the stillness more oppressive. The dim roar of
London was like the bourdon note of a distant organ.

Kiroun: 1) novel/novella, 2) decadence/ aesthetic hedonism, 3) Oscar Wilde, 4)
descriptions appealing to all the five senses (Hearing: sullen murmur of the bees, dim roar of
London. Smell: rich odour of roses, heavy scent of the lilac, the more delicate perfume of the
pink-flowering thorn. Touch: light summer wind stirred. Vision: the gleam of the honey-sweet
and honey-coloured blossoms of a laburnum, the fantastic shadows of birds in flight.)

3anaua 2. Read an excerpt from the text. Identify 1) its genre, 2) a possible trend in literature, 3)
a possible author, 4) the main tools to create effect (provide examples).

Marley was dead: to begin with. There is no doubt whatever about that. The register of
his burial was signed by the clergyman, the clerk, the undertaker, and the chief mourner. Scrooge
signed it: and Scrooge’s name was good upon ’Change, for anything he chose to put his hand to.
Old Marley was as dead as a door-nail.

Mind! I don’t mean to say that I know, of my own knowledge, what there is particularly dead
about a door-nail. I might have been inclined, myself, to regard a coffin-nail as the deadest piece
of ironmongery in the trade. But the wisdom of our ancestors is in the simile; and my
unhallowed hands shall not disturb it, or the Country’s done for. You will therefore permit me to
repeat, emphatically, that Marley was as dead as a door-nail.

Kiroun: 1) novel/novella, 2) realism, 3) Charles Dickens, 4) irony; appeal to the reader;
enumeration and gradation/parallel structures.
3anaua 3. Read an excerpt from the text. Identify 1) its genre, 2) a possible trend in literature, 3)
a possible author, 4) the main tools to create effect (provide examples if possible).

My heart’s in the Highlands, my heart is not here;
My heart’s in the Highlands, a-chasing the deer;
A-chasing the wild deer, and following the roe,



My heart’s in the Highlands wherever I go.

Farewell to the Highlands, farewell to the North,
The birth-place of valour, the country of worth;
Wherever | wander, wherever | rove,

The hills of the Highlands for ever I love.

Farewell to the mountains high cover’d with snow;
Farewell to the straths and green valleys below;
Farewell to the forests and wild-hanging woods;
Farewell to the torrents and loud-pouring floods:

Kuiroun: 1) poem/lyric poem, 2) Sentimentalism/Preromanticism, 3) Robert Burns, 4)
marching rhythm; alliteration; parallel structures.

3amaya 4. Read an excerpt from the text. Identify 1) its genre, 2) a possible trend in literature, 3)
a possible author, 4) the main tools to create effect (provide examples if possible).

How you oppress me, my dearest friend, with your politeness! I cannot doubt your sincerity; but
you should take care, that you give me not reason from your kind partiality to call in question
your judgment. You do not distinguish that | take many admirable hints from you, and have the
art to pass them upon you for my own: for in all you do, in all you say, nay, in your very looks
(so animated!) you give lessons to one who loves you and observes you as | love you and
observe you, without knowing that you do—So pray, my dear, be more sparing of your praise for
the future, lest after this confession we should suspect that you secretly intend to praise yourself,
while you would be thought only to commend another.

Kiroun: 1) epistolary novel, 2) Enlightenment, 3) Samuel Richardson, 4) direct address;
confessional character; dialogic nature (an answer to some previous letter); lofty epistolary style.

3anaua 5. Read an excerpt from the text. Identify 1) its genre, 2) a possible trend in literature, 3)
a possible author, 4) the main tools to create effect (provide examples if possible).

But France got drunk with blood to vomit crime,
And fatal have her Saturnalia been
To Freedom's cause, in every age and clime;
Because the deadly days which we have seen,
And vile Ambition, that built up between
Man and his hopes an adamantine wall,
And the base pageant last upon the scene,
Are grown the pretext for the eternal thrall
Which nips Life's tree, and dooms man's worst—his second fall.

XCVIII
Yet, Freedom! yet thy banner, torn, but flying,
Streams like the thunder-storm AGAINST the wind;
Thy trumpet-voice, though broken now and dying,
The loudest still the tempest leaves behind,;
Thy tree hath lost its blossoms, and the rind,
Chopped by the axe, looks rough and little worth,
But the sap lasts,—and still the seed we find
Sown deep, even in the bosom of the North;



So shall a better spring less bitter fruit bring forth.

XCIX
There is a stern round tower of other days,
Firm as a fortress, with its fence of stone,
Such as an army's baffled strength delays,
Standing with half its battlements alone,
And with two thousand years of ivy grown,
The garland of eternity, where wave
The green leaves over all by time o'erthrown:
What was this tower of strength? within its cave
What treasure lay so locked, so hid?>—A woman's grave.

C
But who was she, the lady of the dead,
Tombed in a palace? Was she chaste and fair?
Worthy a king's—or more—a Roman's bed?
What race of chiefs and heroes did she bear?
What daughter of her beauties was the heir?
How lived—how loved—how died she? Was she not
So honoured—and conspicuously there,
Where meaner relics must not dare to rot,
Placed to commemorate a more than mortal lot?

Kuroun: 1) narrative poem, 2) Romanticism, 3) George Gordon Byron, 4) rhetoric style;
personifications; metaphors; similes; direct address to the reader and to personified abstract
notions; confessional character; rhetoric questions; elliptical sentences; parallel structures.

3agaun (MOIIK-3.3)
3amaqa 1. Read an excerpt from the text. Identify the type of the narration.

Woodshadows floated silently by through the morning peace from the stairhead seaward where
he gazed. Inshore and farther out the mirror of water whitened, spurned by lightshod hurrying
feet. White breast of the dim sea. The twining stresses, two by two. A hand plucking the
harpstrings, merging their twining chords. Wavewhite wedded words shimmering on the dim
tide. A cloud began to cover the sun slowly, wholly, shadowing the bay in deeper green. It lay
beneath him, a bowl of bitter waters. Fergus' song: | sang it alone in the house, holding down the
long dark chords. Her door was open: she wanted to hear my music. Silent with awe and pity |
went to her bedside. She was crying in her wretched bed. For those words, Stephen: love's bitter
mystery.

Kuroun: stream of consciousness
3amaqa 2. Read an excerpt from the text. Identify the type of the narration.
Occupied in observing Mr. Bingley’s attentions to her sister, Elizabeth was far from suspecting
that she was herself becoming an object of some interest in the eyes of his friend. Mr. Darcy had
at first scarcely allowed her to be pretty: he had looked at her without admiration at the ball; and

when they next met, he looked at her only to criticise.

Kiroun: 3d person omniscient point of view narration.



3anaua 3. Classify the following characters according to their types: a) round character, b) flat
character, c) stock character.

1. Elizabeth (in Pride and Prejudice by J. Austen)

2. Miss Havisham (in Great Expectations by Ch. Dickens)

3. Clarissa (in Clarissa, or, the History of a Young Lady by S. Richardson)

4. Beowulf (in the Old English epic Beowulf)

5. The Prioress (in The Canterbury Tales by J. Chaucer)

6. Lady Macbeth (in Macbeth by W. Shakespeare)

7. Nancy (in Oliver Twist by Ch. Dickens)

8. Edmund and Cornwall (in King Lear by W. Shakespeare)

9. Gertrude (in Hamlet by W. Shakespeare)

10. Tiny Tim (in A Christmas Carol by Ch. Dickens)

Kiroun: 1 a),2b),3a),4b),5c),6c),7c),8c),9b), 10c)

3anaua 4. Read an excerpt from the text. Identify at least three main features of the text which
add the most to understanding its main theme.

Tall and rather thin but upright, the Director advanced into the room. He had a long chin and big,
rather prominent teeth, just covered, when he was not talking, by his full, floridly curved lips.
Old, young? Thirty? fifty? fifty-five? It was hard to say. And anyhow the question didn't arise; in
this year of stability, A.F. 632, it didn't occur to you to ask it.

'l shall begin at the beginning,' said the D.H.C., and the more zealous students recorded his
intention in their note-books: Begin at the beginning. These," he waved his hand, 'are the
incubators." And opening an insulated door he showed them racks upon racks of numbered test-
tubes. "The week's supply of ova. Kept,' he explained, 'at blood heat; whereas the male gametes,’
and here he opened another door, 'they have to be kept at thirty-five instead of thirty-seven. Full
blood heat sterilizes." Rams wrapped in thermogene beget no lambs.

(Brave New World by A. Huxley)

Kuiroun: 1) descriptions, 2) irony, 3) names-numbers, 4) many/abundance of verbs of
action, movement

3anaua 5. Read an excerpt from the text. ldentify at least three main features of the text which
add the most to understanding its main theme.

He holds him with his skinny hand,
"There was a ship," quoth he.

"Hold off! unhand me, grey-beard loon!"
Eftsoons his hand dropped he.

He holds him with his glittering eye--
The wedding-guest stood still,

And listens like a three-years' child:
The mariner hath his will.

The wedding-guest sat on a stone:
He cannot choose but hear;

And thus spake on that ancient man,
The bright-eyed mariner.



"The ship was cheered, the harbour cleared,
Merrily did we drop

Below the kirk, below the hill,

Below the lighthouse top.

The sun came up upon the left,
Out of the sea came he!
And he shone bright, and on the right
Went down into the sea.
(The Rime of the Ancient Mariner by S. T. Coleridge)

Kiroun: 1) the ballad rhythm; 2) natural scenes (powerful pictures) 3) the presence of
supernatural power, 4) personification (sun - he).

Bamaun (UI1K-1.1)
3amaqa 1. Read an excerpt from the text. ldentify the type of the narration.

Woodshadows floated silently by through the morning peace from the stairhead seaward where
he gazed. Inshore and farther out the mirror of water whitened, spurned by lightshod hurrying
feet. White breast of the dim sea. The twining stresses, two by two. A hand plucking the
harpstrings, merging their twining chords. Wavewhite wedded words shimmering on the dim
tide. A cloud began to cover the sun slowly, wholly, shadowing the bay in deeper green. It lay
beneath him, a bowl of bitter waters. Fergus' song: | sang it alone in the house, holding down the
long dark chords. Her door was open: she wanted to hear my music. Silent with awe and pity |
went to her bedside. She was crying in her wretched bed. For those words, Stephen: love's bitter
mystery.

Koroun: stream of consciousness

3amaua 2. Identify an American/ British author who is typologically close to the author you are
studying for your Master’s thesis. Explain your choice. List the features you find in common.
List those which differ/oppose the two authors.

Kiroun: oTBEeT MOJDKEH coAeprKaTh: UMsI aBTOPA, KPATKYIO KYJIbTYpHO-OHOTrpadudeckyro
CIpaBKy O HEM U O TMEpUOJIe €ro TBOpYEeCTBa, OOOCHOBaHME BBIOOpA, KaK MHHHUMYM 3
THTIOJIOTHYECKU CXOIHBIX YE€PTHI TBOPUYECTBA M 3 OTIUYHBIX/TIPOTUBOMOJIOKHBIX YEPTHI.

Nudopmanus o paspadborunkax

TuxomupoBa HOmmst AnexcanapoBHa, KaHA. (GUION. HAyK, JOILEHT, MOIEHT Kadeapbl
POMaHO-TEPMAaHCKOM U KiIaccuueckoil gpuionoruu ¢punonorunyeckoro gpaxkynbrera HU TT'Y



